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ART 1803C  Lecture R (10-11)  5:10-7:05pm   FAC 0127   2 credits 
ART 1803C  Studio MW (7-9) 1:55pm-4:55pm  WARPhaus* 4 credits 
   F (5-6) 11:45am-1:40pm 
 
Note: WARP ART 1803C consists of a 2 credit lecture and 4 credit studio component for a total of 6 credits. 

 
 
Professors:  Rotem Tamir 
 

  
Teaching Assistants:    STUDIO: 
    Stephanie Wilhelm / swilhelm@ufl.edu (Ceramics) 
    Ariel Bowman / arielbowman@ufl.edu (Ceramics) 
  
   GRADUATE ASSISTANTS (Open Studio Hours): 
   Crowell,Kimberly WARPhaus Gallery kcrowell@ufl.edu 
  Ghoreishi,Setareh sghoreishi@ufl.edu 
                                                          Wilson,Almaz A aaw82@ufl.edu 
                                                          Karamifar,Bahareh bkaramifar@ufl.edu 
    
 
Office: WARPhaus, 534 SW 4th Ave. Gainesville, FL 32601 
Phone: (352) 226-8217 (WARPhaus) 
Website: http://www.arts.ufl.edu/warp/  
Office Hours: Wednesday 12:35 -1:25pm (or by appointment) office WARPhaus room 103  
Email: Rotem Tamir: rtamir@arts.ufl.edu 
  
 
Please email professor of your section regarding absences, course questions or emergencies. It is also best 
to email us directly rather than through Sakai.  Email response time is usually 24 hours (or by following morning). 
 
 

WORKSHOP FOR ART RESEARCH AND PRACTICE  
WARP is an exciting and challenging, multi-faceted course. It is designed to expose students to a variety of styles, 
approaches, and debates in contemporary art. We will study how art functions in personal, historical and 
contemporary contexts, how various cultures have historically engaged in creative pursuits, and how art is affected by 
identity, politics, social and environmental concerns and popular culture. Through lectures, independent research, 
readings, and discussions, we will study the work of various artists and explore the role art plays in representing and 
reinforcing cultural, religious or personal ideology.  
 
Students will gain understanding of artists’ influences, motivations, and processes. In addition, students will become 
familiar with a variety of artistic strategies and methods. Research will enable the student to deal with both conceptual 



and aesthetic issues with greater sophistication, and in turn, analyze and question his/her own artistic methods. WARP 
will provide exposure to a comprehensive, cross-cultural understanding of art and human creativity. 
 
At times WARP may seem somewhat distant from a student’s pre-conceptions about the possibilities and limitations of 
art. This course may challenge beliefs and may even make a student somewhat uncomfortable at times. An important 
thing to remember as we learn, explore and achieve together in this workshop – The content of the course is an attempt 
to demonstrate a sampling of the myriad of approaches to making art.  This course is not merely a “how to” class – 
although students will certainly learn and discuss many technical or formal issues and processes. WARP is a “what if” 
class.  Students may not initially respond favorably or immediately understand all art they are exposed to. However, 
students will learn to articulate their questions and concerns, and in turn, will discover tools and ideas that will lead to 
a greater understanding and appreciation of art and a diversity of creative endeavors.  
 
Artists take risks, collaborate, solve problems, discover unconventional points of view, or raise awareness of social or 
political problems.  They may experiment with new processes and materials, tell stories, work actively with 
communities, develop highly original ideas or perhaps re-invent or explore age-old processes and subject matter. 
WARP encourages the development of students’ own interests and sensibilities, while challenging them to examine 
other perspectives and motivations for making art. Naturally some of the assignments are designed to help students 
lose inhibitions, and to act and think more freely about the possibilities of art and design as a practice and livelihood.  
  
WARP students will develop an art vocabulary, learn problem-solving skills, work in diverse media, and begin to 
conceptualize and produce complex works of art. WARP teaches basic art and design skills and simultaneously (and 
more importantly in terms of this particular course) provides students with conceptual and critical thinking skills that 
will allow them to be ambitious, smart, and poetic in future artistic endeavors.  
 
 
WARP Program goals for each student are to: 

• Learn to think broadly, deeply, expansively, imaginatively, creatively and critically. 
 

• Learn to transfer thoughts and inspiration into action. To acquire the ability to implement creative thinking, 
conceptualize, design and produce complex and personally motivated works of art. To become visually 
articulate through the actual practice, experience and experimentation with various media including drawing, 
painting, photography, printmaking, ceramics, sculpture, performance, installation, digital media and video. 
 

• Attain a wide base of knowledge of art and artists, both historical and contemporary, and to cultivate the 
connection between the two. To develop visual and cultural literacy and begin to utilize a vocabulary regarding 
art practices, concepts and terminologies. To develop strong research skills, including web literacy and apply 
this research to the writing about art, the development of ideas, and the creation of art. 
 

• Gain greater understanding of contemporary thought and theory and its relevance to the world of art. To 
view and interpret complex works of art, and to view one’s own work, with an understanding of underlying 
historical and theoretical tenets.  To learn to write about art by describing and analyzing creative work, 
exhibitions, performances, films, in a “critical review” format.  To present a self-defined project proposal and 
artist statement about one’s own work, including motivations, influences and intent. 
 

• Prepare students to make confident informed choices regarding future studies (majors) and begin to recognize 
one’s own personal style, media specific modes of expression, and preference for specific materials, 
technologies and conceptual processes. To consider the broad spectrum of careers in the arts and the various 
approaches and roles an artist may undertake. 
 
 

• Become artistically self-actualized and identify one’s personal reasons and motivations for studying and making 
art. To know one’s level of commitment and dedication; by taking risks and exposing oneself to potential 
failure, by understanding the benefit of failure as a learning tool, and by accepting, considering, and making full 
use of criticism. 

 
• Gain the real-life experience and satisfaction of showing one’s work in public venue. To learn how to organize 

and publicize an exhibition, install work, light the gallery space, cater and manage the event, clean up, 
document and de-install the work.  

 
 



EXPECTATIONS 
WARP students are expected to actively engage in both studio and lecture. Successful students work on projects 
during class, complete assignments on time and bring all necessary materials to studio. They fully 
engage in individual art research by seeking out contemporary artists of interest and by attending campus 
lectures and art exhibitions. They talk with peers about work and engage in discussions and debates in class on 
everything from art to international politics, philosophy, science, literature, and current events.  WARP is dependent 
on a community of focused, curious, critical, and thoughtful students. Please make the most out of your WARP 
experience by participating wholeheartedly. 
 
 
GRADES 
You will receive one grade for lecture and one for studio, which will be averaged into a single grade weighted according 
to the credits assigned to each part of the course. Lecture participation, assignments and exams equal 2 credits and 
studio practice/participation, Sketchbook, projects, assignments and exercises equal 4 credits of the 6 credit course.  
 
Grades for the lecture and studio portion of the course break down in the following way. 
 
30% (lecture) / 50% (studio) for actively “BEING THERE”. 
Yes, that’s half your grade in studio and 30% in lecture for participation, attitude, in-class effort, 
preparedness and focus.  It is about fully investing in all aspects of the WARP community – arriving on time, 
being prepared with readings completed and materials in hand, speaking up in discussions and 
critiques and listening carefully while others speak.  Everyone has something to offer and we need each 
and every one of you present and participating in order to take full advantage of the opportunity WARP presents. 
 
Lecture grade (2 credits) : 
30%  BEING THERE (see above description) 
40%  WRITING ASSIGNMENTS - RESEARCH PAPERS (2) AND ARTIST PRESENTATION (1) AND READING 
SUMMARY (1-2) 
30%  EXAMS (2) 
 
Studio grade (4 credits) : 
50%  BEING THERE (see above description) 
30% PROJECTS, ASSIGNMENTS, AND EXERCISES 
20%  SKETCHBOOK  
 
*Final grades of incomplete are not given in WARP.  Please talk with your professors throughout the semester to 
ensure completion of all coursework and submission of a final grade. 
 
*Individual Project and Paper Grades are team-graded by a professor and TA, and the grading criteria for 
each studio assignment will be clearly outlined in each project handout.  Considerations for all writing 
assignments are clearly outlined in syllabus and grading criteria will be discussed at the first lecture. 
 
Individual Projects Grading Scale/Criteria 
A  4.0 Extremely well-presented, superior work, all criteria of assignment have been surpassed in a distinguished 

manner.  In addition, student is engaged in exceptional studio practice, which includes active 
research, looking up artists recommended by faculty, TAs and peers, asking relevant questions about 
other artists’ works or ideas, and being thoroughly engaged in the project during studio hours.  Resulting 
work demonstrates a high level of craftsmanship, conceptual experimentation, and a desire to learn and 
grow as an artist evidenced through hard work, curiosity, openness to criticism and willingness to make 
improvements while the work was in progress. 

A-  3.67 Well-presented, superior work, all criteria of assignment were surpassed in a distinguished manner 
(including exceptional studio practice highlighted above). Minimal improvements could be made to the 
project overall. 

B+  3.33 Very good work. All criteria of assignment were surpassed, and studio practice was exceptional. 
 
B  3.0 Very good work. Most criteria of assignment were surpassed with some improvements to be made. 
  Studio practice during the project was commendable. 
B-  2.67 Good work, most criteria of assignment were met. Work showed promise with a few significant 

improvements to be made. Studio practice was commendable. 
C+  2.33 Adequate, average, work, meeting most of the criteria of the assignment. Studio practice could be 

improved. 



C  2.0 Adequate, average, work meeting most of the assignment criteria with areas needing significant 
improvement. Poor studio practice overall. 

C-  1.67 Adequate, average work.  Project meets some criteria but falls below the expectations of the assignment, 
partially as a result of poor studio practice. 

D+  1.33 Barely meets the criteria, poor or unfinished work, highlighting poor studio practice. 
D  1.0 Barely meets the criteria, extremely poor or unfinished work, highlighting unacceptable studio practice. 
D-  .67 Extremely poor or unfinished work, accompanied by unacceptable studio practice. 
E  0.0 Failure to meet all criteria of assignment accompanied by unacceptable studio practice. 

 
*No surprise projects should be submitted on critique day.  Projects must be discussed and viewed in 
progress by both the faculty and TA of your section prior to the critique.  Projects not seen before critique day will 
not be eligible for an “A” and faculty reserves the right to determine an alternate critique process other than group 
critique. Numerous “surprise projects” will ultimately result in a low participation grade in 
studio. 

 
 
ATTENDANCE 
You are expected to attend every single lecture and studio class on time.  
At the beginning of each lecture a sign-up sheet will be posted by the door. You should sign this on your way in, as it 
will be removed 10 minutes into the lecture.  If you arrive later than 10 minutes you will be recorded as absent. Please, 
no arguments. Lateness is too disruptive to the lecture and wastes the time of those who are prompt so please be 
early. See us after the lecture only if you have a legitimate written excuse. The “being there” portion of your 
grade will drop a full letter grade after the first three absences. Each single absence following 
this will cause your attendance grade to drop another whole letter grade. 
 
*Please do not approach professor at the beginning of lecture, as the time is needed to set up and get started on time.   
Studio is a better place to discuss projects.  Occasionally we can talk after lecture for a few minutes.  Thanks in advance. 
 
In studio, attendance will be taken at the beginning of class.  The “being there” portion of your studio grade 
will drop a full letter grade after the first three absences. Each single absence following this will 
cause your attendance grade to drop another whole letter grade. If you are late three times it 
will be counted as an absence and after three absences your “being there” portion of your final 
grade drops one full letter grade. Lateness of more than 30 minutes or early departure is considered an 
absence. Sleeping in class, or working on non-WARP related coursework during class is also considered a form of 
absence and counted as such in WARP.  
 
*Please do not ask your TA to leave studio early, please consult with your section professor on all attendance issues.  If you need 
to work in a photo or computer lab, studio time out of class should also be arranged with the professor of your section. 
 
 
MID-TERM EVALUATION AND CONDITIONAL PORTFOLIO REVIEW 
At mid term, each student will be expected to schedule a short, individual meeting with the professor.  At this meeting, 
midterm grades will be outlined and student progress discussed. This is a time for student and professor to 
discuss: 
 

(1) Areas needing improvement, 
(2) Areas of interest,  
(3) Areas in which the professor may be of further assistance. 
 

At this meeting, student and professor will also conduct a conditional portfolio review, to include a review of 
projects completed during the first-half of the semester and, in particular, the mid-term project, which will be used as 
an indicator of the student’s eligibility to continue in the fine arts program and to enroll in 2000 level studio courses.  If 
the results of the mid-term meeting are not satisfactory, and if a student does not satisfactorily complete all required 
projects, he/she will be required to meet with the Undergraduate Advisor to determine his/her suitability to continue 
in the program.  Note:  The mid-term review determines only a student’s eligibility to enroll in 2000-
level courses.  It does not guarantee that a student will be accepted to his/her selected area of 
concentration.  To be accepted to an area of concentration, a student must apply and be admitted 
to a specific area of concentration by participating in a portfolio review in his/her sophomore year.  
The procedure for this review may be found on the college of fine arts website: 
http://www.arts.ufl.edu/welcome/art/ 
 



 
DISRUPTIVE BEHAVIOR will not be tolerated in WARP. Please turn off cell phones during class, and do not 
email, text, write letters, work on homework for other courses, smoke or eat during studio or class critiques.  “Being 
there” means giving ALL your attention to activities in class without disruption. Laptop computers will be 
allowed in studio but NOT in lecture. If they are used inappropriately in studio, we reserve the right to 
individually ban their use in studio. 
 
As an educational institution, which encourages the intellectual and personal growth of its students, the university 
recognizes that the transmission of knowledge, the pursuit of truth, and the development of individuals, require the 
free exchange of ideas, self-expression and the challenging of beliefs and customs. Students are expected to exhibit high 
standards of behavior, respect, civility, integrity and concern for others.  Be advised that a student may be dismissed 
from class if he/she engages in disruptive behavior.  Detailed information about disruptive behavior can be found in the 
University of Florida Student Code of Conduct: http://www.dso.ufl.edu/sccr/process/student-conduct-honor-code/ 
 
ELECTRONIC COMMUNICATION 
Students are advised to use ufl.edu email for all UF course correspondence.  Using Gatorlink email ensures you will 
receive important information and updates from your course professors and advisors.  It is also useful when using 
Canvas, where the WARP calendar, additional course materials, and announcements will regularly be posted.  It is best 
not to rely on Canvas email, however, but email us directly at the email addresses provided in the first page of this 
syllabus for emails needing a response.  We usually respond within 24 hours, however, please keep in mind that we are 
not able to check emails at ALL times throughout the day.  The best time to expect an email response is first thing in 
the morning when we regularly check email.  All email correspondence about studio section should be sent to both 
Professor and TAs		
 
SPECIAL CONSIDERATIONS 
Please, if you have any limitations or documented learning disabilities, let us know immediately. Schedule time with one 
of us during the first two weeks of class and we can discuss appropriate accommodations. This includes language 
limitations, physical illness, limitations or disabilities, including invisible disabilities such as chronic disease, learning 
disabilities, head injuries or diagnosed attention deficit disorders—We want to help make WARP a positive experience 
for you from the beginning.  Students requesting accommodations will register with The Dean of 
Students Office.  The student will receive documentation to present to the professor. Student and professor will 
agree on appropriate accommodations and paperwork will be signed and returned to Dean of Students Office. 
 
COUNSELING SERVICES 
Resources and services are available for students (and their spouses/partners) having personal problems or lacking in 
clear career and academic goals, which interfere with their performance. The UF Counseling Center offers brief 
counseling and therapy to help students confront personal, academic, and career concerns http://www.counsel.ufl.edu/. 
 
ABSENCES AND EMERGENCIES 
If you need to be absent for an emergency, illness, court appearance, death in the family, or in order to observe a 
special religious holiday, it is your responsibility to inform us ahead of time by emailing us (always the professor 
of your section).  If you are forced to be absent, it can be excused, but only if we are kept informed. If you miss more 
than three days in a row, a written excuse will be required.  Rather than wasting class time, please schedule time with 
us if you are having concerns about your attendance.  
 
*PLEASE NOTE: There will be no make-up exams.  Any exception to this rule (religious holidays, 
legitimate and documented medical excuses) should be discussed with the professor at least a week 
in advance in order to schedule a make-up. 
 
 
ASSIGNMENTS 
Assignments will include creative projects, writing, and class exercises. All must be submitted on time. Without an 
excused absence late assignments will drop a letter grade each class period they are not turned in.  
 
 
PROJECTS  
The successful WARP project should be ambitious, thoughtful, well presented, and completed on time. Display and 
installation of your project should be given careful consideration. You are responsible for how we view your work in 
critique. You are also responsible for restoring the area of the studio to its original condition by the following morning 
so that others may install their work.  Unless directed otherwise, your project grade will drop a full letter 
grade if your project is not removed by the following morning. It is not fair if others cannot install their 



work the next day because a project from the previous day has not been removed and the area has not been cleaned 
or re-painted.  
 
 
WRITING ASSIGNMENTS 
All written assignments must be composed on computer. An electronic copy of your paper should be 
posted on Canvas and a hard copy submitted on the date due. Your paper will automatically go through 
the Turnitin system once submitted to Canvas. Make sure to submit your paper in the correct format (word .doc, docx 
or pdf files work best and note that the system will NOT accept, .pages or .wps) with NO spaces in the document title 
(ex. TaylorResearchPaper2.doc or .pdf).  
Assignments must include your name, and specific title of assignment on both the hard copy electronic submission to 
Canvas (for example file name: TaylorResearchpaper2.doc or pdf).  Papers will be considered late (dropped 
one grade down) if both an electronic and paper version are not submitted by the due date. 
Assignments must demonstrate proper spelling and grammar and be a minimum of 250 words in length. (Note: if 
you complete papers at least two studio days before the deadline we will offer suggestions and 
you may submit a re-written version for a final grade).  
 
 
ARTIST RESEARCH PAPER 
Independent research is very important to your growth as an artist. This semester you will be required to write two 
research papers on artists from the artist research list (posted on canvas). Some of your research will 
be done on the Internet.  You will get an intro to searching the web databases and library catalogues early in the 
semester and by the end of the semester will be regular “pros” at conducting art research. You should always 
supplement the information you find on the web with that from library books and periodicals.  
 
NOTE: Always cite your references as part of your research and include commentary—IN 
YOUR OWN WORDS.  We will not accept papers that appear to have information that is not accounted for in 
your references. Please be careful to cite ALL books, web sites and periodicals that were used to write your paper.  
 
1. Credit other scholars' words when you quote five or more words in succession directly from a source. However, 
direct quotes should only be used sparingly. It is better to paraphrase the author's ideas in your own words.  
2. Credit others' ideas that you use even when not directly quoted.  
3. Credit factual information when it is not common knowledge or might be questioned by your reader. It is better to 
have too many citations than too few. 
4.  If all your citations come from one or two sources, it indicates insufficient research.  
 
A successful artist research paper will meet the following criteria: 
• Artist name is included, spelled correctly, and appears in the correct list of artists. 
• Must be typed on a computer with proper spelling and grammar and be free from plagiarism. 
• The paper should open with a brief overall description and analysis of the content of the artist’s work. 
• Should include a brief artist biography (including noteworthy achievements, awards, current creative activities, 

or background information that may influence their artwork). 
• Should include a general description of materials and processes, used by the artist. 
• When possible, acknowledge related art movements or influences or compare to the work of other artists you are 

studying. 
• After an overall introduction to the artist’s work, focus on one artwork as an exemplary work. Describe it first 

in vivid detail and then provide your own interpretation of the work. (Your own observations, in your 
own words-not just the thoughts of other critics). 

• Most importantly, provide an overall analysis of the content of the artist’s work. 
• Include an image (preferably an image of the artwork you will discuss in the paper). 
• Use at least 3 sources (all sources should be cited, and from a variety of different sources: web, periodicals, and 

books).  
 
See calendar (posted on canvas) for each of the 2 artist research paper due dates. 
 
ARTISSTS TALK   
Although you are not required to write a critical review on artists who visit the University, you are still expected to be 
present during artist talks scheduled on Canvas. Discussion about the talk will take place after every visit and your 
participation will be incorporated into the overall evaluation of your studio participation.  
 



 
SKETCHBOOK 
Your sketchbook is first and foremost YOUR sketchbook. It is an organizer and tracker of the jumbled up information 
your creative mind conjures up. It is a souvenir of experiences, a document of progress, and a record of your daily 
commitment to a creative process. It is a place to experiment with materials and ideas and a place to work through 
problems.  It may also be a collection of thoughts and writings or images that intrigue you. You should work on it 
regularly and carry it with you everywhere until it becomes an extension of your self.  You should obviously always 
bring it to class.  
 
To help ensure that you adopt a comprehensive sketchbook work habit, it will be collected four times during the 
semester and a grade will be assigned based on the successful integration of all the components listed above as well as 
some others listed below.  
 
Mandatory components of the sketchbook 
• You will be given instructions on how to choose and purchase your sketchbooks. 
 
• There will be 4 graded sketchbook checkpoints throughout the semester that will be based on daily entries and 
drawing exercises.   
 
• Daily entries should show evidence of art research, idea development, creative thoughts and activities. These can 
appear in the form of drawings, photography, collage, creative writing, ideation, experimentation with materials, 
research, etc. Keep in mind that your sketchbook, although very personal, is NOT a private diary. It is a 
professional tool and entries in this section will be graded largely on how they reverberate in your studio work.  
 
• Drawing Exercises - Aside from your daily entries, at each checkpoint your sketchbook should 
include 4 new observation drawings - drawings made from looking at three dimensional objects - for a total of 
16 drawings by the semesters end.  
 
• There should be a section reserved for critique notes. (Questions and comments made about your work during 
critiques may be recorded in your sketch book by another student or by yourself after each project critique.) 
 
• Additional exercises and drawing assignments to be included in your sketchbook could be announced periodically in 
class throughout the semester. 
 
To earn an “A” on the sketchbook you need have ongoing daily entry activity as well as the 
four drawing exercises per sketchbook check.  
 
One full letter grade will be taken off for each missed drawing (4 per check).  
One-half letter grade will be taken off for each incomplete drawing. 
One full letter grade will be taken off for insubstantial activity in daily entries since previous 
check. 
 
See calendar (posted on canvas) for sketchbook checkpoint dates. 
 



 
ART MATERIALS, TEXTBOOKS AND SUPPLIES 
University Bookstore on campus 392-0194 
Central Florida Office Supply (art supplies) 10 NW 6th Street   378-2577  
Florida Bookstore 1514 W. University Ave. 376-6066 
SoMa art media HUB                                         601 S Main St.                                  792-6554 
Michael’s Arts and Crafts 3644 SW Archer Rd 377-9797 
Lowe’s 3500 SW Archer Road 376-9900 
 564 NW 13th Street 367-8900 
Combs Lumber 300 NW 8th Ave.  376-7546 
Home Depot 7107 NW 4th Blvd. 331-7440 
 5150 NW 13th Street 371-8459 
Re-User Building Products 622 SE 2nd Ave.  379-4600 
The Repurpose Project 519 S. Main Street (www.repurposeproject.org) 
Svinga Brothers 206 NE 9th St., Ocala 237-5179 
 
Although you will need to buy some basic supplies for this course, and materials specific to individual projects 
throughout the semester, it need not break the bank.  The Repurpose Project, thrift stores, dumpsters, dollar stores, 
garage sales or flea markets are excellent sources for art materials.  Be resourceful.  WARP also maintains an inventory 
of additional supplies and equipment that will be used by students in the course so please ask us before you buy any 
extra supplies related to your individual projects. 
 
You will need to have the following items by Friday, January 15th 
Items marked with an * are optional and may be wanted by some of you later in the semester (next 3 weeks or so) 

Assortment of graphite pencils (HB, 2B, 4B, 6B, 9B)  
Erasers (one hard, such as a pink pearl, and one kneaded) 
18 X 24”, 24 sheets, 80lb., series 400, medium, Strathmore Drawing pad 
Exacto knife and blades 
Self-healing cutting board  
12 in. straight edge metal ruler (or larger - recommended) 
Combination lock (to share with your WARP partner for locker) 
large tub or bag to hold your supplies (remember it will need to fit in a locker shared with another student) 
3 ring binder or folder for lecture notes, syllabus and handouts 
pens (a black permanent sharpie, and a colorless blender marker) 

 
Other optional but useful items: 

*1 can spray fixative (do not confuse with spray mount when using!) 
*1 can spray mount and/or rubber cement 
*1 small bottle white glue 
*small stapler 
*hand held pencil sharpener 
*blank CDs and/or flash drive for digital media. 

      *other drawing mediums (pastels, watercolor, ink, vine or compressed charcoal etc.)  
*assortment of charcoal pencils (2B, HB, 4B, 6B, 9B)  
*recycled  magazines and found materials (for collage work) 

 *inexpensive brushes (2 thick, 2 medium, 1 thin) 
*acrylic paint (red, yellow, blue, white, black) 
*assortment of small jars with lids, plastic containers and Dixie cups 
*various widths of masking tape (2 rolls) 

 *camera (digital, or 35 mm ) 
*big shirt or apron to protect clothes 
*colored mis-mixed water-based latex house paints (Home Depot or Lowes) 
*compass 

 
 
 
 
 
 
 
 



 
TEXTS AND READINGS 
There are three texts required for this course: 
Believing is Seeing, Mary Ann Staniszewski 
In The Making: Creative Options For Contemporary Art, Linda Weintraub 
Artspeak, A Guide to Contemporary Ideas Movements and Buzzwords, Robert Atkins 
 
These texts will be critical to understanding concepts discussed in both lecture and in studio. The calendar will indicate 
reading assignments in these texts. There will be periodic discussions, quizzes and exams on both lecture and reading 
materials. Don’t fall behind. (See enclosed calendar for exam schedule). 
 
The combined price of the texts “new” should be around $50. You may also purchase these 
texts “used” at the University Bookstore (The Hub), online, or other bookstores in town. The 
texts can be found by course number, ART 1803C, Professors, Bethany Taylor and Sean Miller. 
 
 
FACILITIES - POLICIES AND SECURITY 
WARPhaus is equipped with a security system that enables students to access the building through the eastside 
door ONLY during class times, and TA supervised open studio hours.  All students enrolled in courses 
at WARPhaus will have card access and will be programmed into the system at the beginning of the semester.  

• Students, Faculty and TAs should use their UF ID cards to enter and exit through the eastside 
card accessible door ONLY.   

• Open studio hours will be posted prominently in the WARPhaus and you will be notified via email about 
any temporary changes to the schedule. Students should plan appropriately to complete projects during 
supervised studio hours.   

• Please do not ask TAs to permit you continue working after hours.  For your own safety and security TAs 
may not leave students to work unsupervised in the space. 

• Entering and exiting through any other door in the facility may set off a silent alarm that will call the UF 
Police Department.  These doors should be used only in an emergency and should not be left propped 
open at any time.  The security system will recognize open side doors and this too will set off an alarm 
that will alert UF Police. 

 
Although WARP TAs will be responsible for locking up the facility each evening, please do your part to maintain 
security.  The last one out always assists TAs in turning off the lights and locking the doors. For your own safety do 
not prop open doors, especially when working at night and commute to the WARPhaus with a friend whenever 
possible.  
 
Security and emergency phone numbers are posted in the space.  In case of a true emergency, students should call 
911.  Supervising WARP TAs/GAs will be responsible for calling 911 in the case of a serious emergency, reporting 
suspicious activity to non-emergency UF police dispatch (352) 392-1111, and upholding policies related to student 
behavior and safety. 

• In case of a minor injury, a first aid kit is mounted in each bathroom and another in the shared portion of 
tool closet. 

• All minor injuries should be treated at UF infirmary or the individual’s doctor immediately after the 
incident. 

• Eye wash station is located in NE corner of large WARP space by main entrance. 
 
 
STUDENT NIGHTTIME AUXILIARY PATROL (SNAP) 
SNAP provides nightly escorts anywhere on campus to persons on request. The service is staffed by students, equipped 
and supervised by the university police department. Escorts are routed on foot and driven trips. A person requesting 
an escort may contact SNAP via telephone at 392-SNAP (92-7627). The requester provides their first name, location of 
pick-up and destination to the dispatcher who determines the best method of meeting the requester's need. A walking 
or driving escort is dispatched, to their location.  At night it is advised to call SNAP 45 minutes before the end of open 
studio hours. 
 
LOCKERS 
Each student may have a locker to share and between you and your partner you will need to buy your own lock.  
Please maintain a secured locker to keep your art supplies free from theft and do not use other student’s materials 
without permission. 



 
 
PARKING AT WARPHAUS 
We have VERY limited parking at WARPhaus.   

• Students MUST park on west side of building in an organized manner not parking on the 
sidewalk or the corner grass area and only during hours they are actually working at the WARPhaus. We 
can only accommodate about eight or nine student cars at a time, so we encourage students to ride bikes, 
carpool or walk to the WARPhaus whenever possible.  If parking becomes a problem we will issue 
parking passes in the near future.  

• NO PARKING IN FRONT OF WEST-SIDE DUMPSTER ON TUESDAYS 7-9AM 
(scheduled garbage pickup). 

• Faculty, TAs and guests, ONLY may park in the three reserved spaces on the east side of building (just 
outside the gate). 

• There is also one handicapped parking space inside the gated courtyard that should be open and reserved 
for disabled students and guests only. 

• Bike racks are located inside the east courtyard gate (between small building and picnic table). 
• Cars parked across the street in open lot WILL BE TOWED! 

 
WARP COMMUNICATION PARTNERS 
Everyone in WARP will have a “partner”.  This is the person you should call when you have missed a class and need 
lecture notes, or if you missed an important announcement or handout.  You and your partner might consider getting a 
back up e-mail or phone number from somebody else in class in case you both miss some information.  It is your job to 
stay in communication and notice when your partner is absent.  Please collect extra handouts for your partner while 
they are away so that they will come to the next class prepared regardless of their absence. WARP faculty and TAs are 
more than willing to talk with you about projects, clarify assignments or answer questions as they arise but not to 
answer simple “partner-type” questions.  Always ask your partner first.  
 
SHARED SPACE AND SAFETY ISSUES 
In common consideration for others in the WARP community, please clean up after yourself, respect property by not 
using or damaging others materials without permission, and take care around others’ projects.  Unwieldy materials 
cannot be stored where they may present a problem or hazard to other students in the course.   
 
Tools and equipment must be checked out with your TA before use and you will be held accountable 
to replace tools that are lost or damaged due to negligence.  A tool check out sheet will be posted in the tool closet.  
Please use this sheet to track check out and return of tools. An equipment demonstration will be provided and all 
WARP students will be expected to wear eye protection and closed-toe shoes when working with tools and sharp 
materials.  Use of power saws will require faculty or TA supervision and power tools will not be 
checked out overnight. Students should plan to work on projects requiring power saws during 
regularly scheduled class hours-NOT during open studio.  No thinners, spray adhesives or spray 
paint may be used inside the facilities. You must use these types of materials outside in our 
designated area, with a tarp to protect the concrete.  
 
ALL students enrolled in courses taught at WARPhaus MUST participate in upkeep of facilities.  
Custodians are not responsible for removing trash or your project materials and scraps.  When 
you disassemble your projects do not simply stuff the indoor trashcans with heavy materials.  Put reusable lumber in 
designated recycling area and the rest inside the west-side outdoor dumpster. The dumpster should not be overstuffed.  
Boxes and sculptures should be broken down before disposal and garbage should not be placed on the ground outside 
the dumpster. Remember, if you leave a project behind, or do not dispose of the remnants correctly, your grade will 
begin to plummet in just 24 hours and the project will ultimately be thrown out. 
 
PLEASE DO NOT EAT IN THE STUDIO ENVIRONMENT  
Please eat lunch/breakfast before class so that you are not hungry during regular studio hours. Food in the classroom is 
disruptive, unhealthy and must be disposed in an outside trashcan or dumpster (not left in the classroom garbage cans 
overnight).  Drinks are OK but must be disposed of after class in the outside receptacles and empty cups and 
containers should not be left on tabletops at the end of day.  A picnic table is located in the WARPhaus courtyard. 
Students may eat or read at the east courtyard concrete picnic table, but should NOT use this 
table as a studio work-space. 
 
*Please feel free to take a break during studio, but limit these breaks to 10 minutes. 
 



 
 
 
SAAH HEALTH & SAFETY PROGRAM - HAZARDOUS WASTE SATELLITE ACCUMULATION 
All students will get a presentation on safe use and disposal of hazardous materials and be expected to be conscious of 
the safe use of materials and proper waste disposal procedures. Please make yourself familiar with the SAAH Health 
and Safety Program at: http://www.arts.ufl.edu/art/healthandsafety during the first week of class. Each student will be 
asked to complete a H&S student waiver form (which will be given to you and signed during studio). 
 
Each studio facility has an area designated for art materials/hazardous waste pickup.  This area should NOT be used for 
art making and bins and storage containers utilized in this area should NEVER be moved or used for any other purpose.  
When in doubt about the safety or disposal of your art materials, please speak with WARP faculty and TAs.  A 
Handbook of Hazardous Wastes Disposal, Health and Safety will be posted at the studio for consultation as well.   
 
 
PROJECT ACCOUNTABILITY AND CONSEQUENCES 
As an art student at the University of Florida you will receive our support and guidance for carefully thought out 
projects, but we are counting on you to use your best judgment.  Please think carefully about the repercussions of your 
work, especially as they relate to the use of human subjects and animals, the health and safety concerns of you and 
others, environmental concerns and effects, inappropriate or illegal use of property including copyright violations and 
other legal and ethical issues.  Being an art student does not protect you from academic and even 
legal actions, should your judgment be flawed.  You are responsible for checking with us and with other officials if 
you are the least bit uncertain in this regard.  PLEASE NOTE THAT THE SCHOOL OF ART AND ART 
HISTORY AT THE UNIVERSITY OF FLORIDA RETAINS THE POWER TO VETO ANY 
PARTICULAR RESPONSE TO A SET PROJECT AND TO REQUIRE A MORE APPROPRIATE 
SOLUTION. 
 
 
GUIDELINES FOR USE OF CAMPUS FACILITIES AND GROUNDS 
Please make every effort to maintain the facilities and grounds of the WARPhaus, the School of Art and Art History, 
the College of Fine Arts and The University of Florida.  Specifically we ask that you follow these guidelines: 

• Do not mark, paint on or deface any interior or exterior of the school or college facilities.  Take care to 
always use protective tarps, drop cloths or masking material when working with paint media or similar 
materials to protect the floors in public spaces such as hallways and classrooms.  That applies also to the 
sidewalks walls, and grounds. 

• If a special project requires temporary modification to a wall surface or to the grounds you must obtain 
specific permission from your instructor prior to undertaking the project.  The site must be returned to 
its original condition immediately following the project unless prior written permission has been obtained 
from the School of Art and Art History. 

• No art project may interfere with or impede access to, classrooms, hallways or other public spaces. 
• All site-specific art projects must be installed and engineered with the safety of the general public in mind. 
• Grades will not be issued for the project, or the class, until the project has been completely removed, and 

the site has been restored to its original condition. 
 
Failure to comply with these rules will result in disciplinary action, withholding of grades, the 
possible lowering of a grade, or failure of the course. 
 
GUIDELINES FOR WORK IN THE SURROUNDING COMMUNITY 
Projects on campus and in the surrounding community will be held at a higher level of scrutiny than those conducted 
inside the studio.  Proper care should be taken in order to assure all property in the area is respected and well 
maintained, and projects should be executed with public health and safety in mind.  Vandalism of any kind will not be 
tolerated.  As on campus, students doing site-specific work off-campus will be legally and financially accountable for any 
illegal or destructive actions.   
 
In addition, projects involving the greater community should be carefully considered and faculty and TAs must be 
consulted throughout.  All public projects must be cleared by faculty and permission granted.  Remember, that the 
School of Art and Art History at The University of Florida retains the power to require a more appropriate solution to 
any project that may violate any of the guidelines outlined above.  
 



Treat the community surrounding WARP studio with respect. Please do not litter or leave materials out in the area.  
Respect property, surrounding businesses and the rights of individuals in the community. 
 
Failure to comply with these rules will result in disciplinary action, withholding of grades, the 
possible lowering of a grade, or failure of the course. 
 
DRUG-FREE SCHOOL & WORKPLACE AND CLEAN INDOOR AIR ACT 
WARPhaus is committed to upholding the policies set forth by the University of Florida in regards to drug and alcohol 
use and smoking in educational facilities.  Possession and use of drugs or alcoholic beverages is not allowed in the 
classroom or outdoor areas.  In addition, The Florida Clean Indoor Air Act of 1992 prohibits smoking in educational 
facilities.  Violation of university policies and applicable laws is grounds for disciplinary action up to and including 
expulsion and does not preclude the possibility of criminal charges. 
 
 
ACADEMIC HONESTY 
Understand that the University of Florida expects its students to be honest in all of their academic work. Please adhere 
to this commitment to academic honesty and understand that failure comply with this commitment may result in 
disciplinary action, up to, and including, expulsion from the University.  
 
The Honor Code: We, the members of the University of Florida community, pledge to hold ourselves and our 
peers to the highest standards of honesty and integrity. On all work submitted for credit by students at the University 
of Florida, the following pledge is either required or implied: "On my honor, I have neither given nor received 
unauthorized aid in doing this assignment." http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php  
 
This commitment applies primarily, but is not limited to, WARP research papers.  Please do not share papers, 
or lift any material from the web, periodicals, books or magazines with out using quotations, 
footnotes and a biography.  Always cite all of your sources!  We also expect that you will cite other 
artists and styles that influence your work and that your ideas and work on creative projects will be your own. 
 
Any paper or project where plagiarism is found will receive an “F” grade with no possibility for 
make-up or re-submission. 
 
For more information about academic honesty, contact, Student Judicial Affairs, P202 Peabody Hall, 392-1261 or visit 
http://www.dso.ufl.edu/sccr/ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



SAMPLE STUDENT ARTIST RESEARCH PAPER 
NAME: 
SECTION TA: 
RESEARCH PAPER: #1 or #2  

 
Petah Coyne 

 
Horsehair, dead fish, car metal shavings, twigs, chicken wire, and wax; these are just a few of the materials 

from which Petah Coyne constructs her large-scale, bizarre sculptures that encapsulate her fascination with history, 

femininity, mythologies, life and death, devotion and the body.  Either hanging from a ceiling or resting on the floor 

these organic forms demand attention with their seemingly contrasting visual components.  

Petah Coyne was born in 1953 in Oklahoma City (Castro, 2005).   She is the daughter of a military doctor and 

a stay-at-home mother (Castro, 2005).  Coyne’s family was extremely encouraging of her artistic endeavors, allowing 

her to even paint the Sistine chapel on their own ceiling (Castro, 2005).  Her family was devoutly religious therefore it 

comes to no surprise that a common theme that echoes through her work is Catholicism and devotion. She received 

an education at Kent State University in 1973 and the Art Academy of Cincinnati in 1977 (Castro, 2005).  During her 

early career years, she worked as a freelance graphic designer for Chanel where she learned how to dazzle people with 

beauty in order to get them to look beyond the surface of things.  Petah Coyne first captivated audience in the 1980’s 

with her large black pea pods made of mud, hay, hair and rope (Schwalb, 2003).  Following a trip to Italy in early 1990’s, 

she began incorporating candle wax into her work (Schwalb, 2003).   Since then, wax has become her signature media. 

 Coyne’s thousand pound sculptures are formed through a long process of delicate layering that starts with a 

center core of chicken wire and steel (Schwalb, 2003).  She then applies a wax to the surface made from a formula 

created specifically for this purpose by a hired chemist.  According to Susan Schwalb, pots of this wax sit on a boil in 

Coyne’s studio so that it’s kept at a fixed temperature.  The wax is actually comprised of an equivalent mix of plastic 

and wax that can span from 20-180 degrees temperature but cannot drop more than 40 degrees in one hour 

(Davenport, 1995).  An important aspect of Coyne’s work is her constant shift in materials every 5 years (Castro, 

2005).  For example, in 1989 she used car oil in “Untitled #634” to create a foul smell and draped the sculpture with a 

black velvety sand surface.  In contrast, Coyne’s “Buddha Boy” is veiled with a multitude of white embellishments 

(Everett).  Coyne works with an entourage of assistants, contractors and chemists in a “dictatorship” she calls it 

(Schwalb, 2003). “Fairy Tales”, for instance, required 2 years in the making and the recruitment of 30 students and 

interns to help separate, wash, dye and weave the horsehair (Goodman, 1999).  Coyne works with a conservator to 

ensure conservation and preservation (Castro, 2005).  Originally Coyne created her work with specific sites in mind 

stating, “I didn’t believe that the pieces could be separated from whatever space they were made for” (Davenport, 

1995).  Now, rather than borrowing pieces and redoing them completely when they were being moved, she changes 

her pieces for the spaces they will occupy only slightly (Davenport, 1995).  This attentive, continuous process should 

explain the large numbers in the titles of her pieces.  Every time they are moved to a different place or something new 

is installed, they are “renamed” and given a “new identity” according to Coyne (Davenport, 1995).   

 Coyne refers to the most recent sculptures as “her girls” which hang suspended from her studio 

ceiling by pulleys, sometimes requiring several years to create and undergoing several transformations along the way 

(Schwalb, 2003).  These dynamic yet ambiguous sculptures allow us a glimpse into Petah Coyne’s mysterious personal 

world. Some of her most prominent influences are her family and upbringing, Asian art and the beauty industry.  

Catholicism permeates through much of her work from which she “cannot escape” such as when she uses dead fish as 

a symbolism for Christianity.  Coyne also is inspired by stories and mythologies that must first filter through Coyne’s 



whimsical imagination, ultimately “reflecting a composite layering of impressions, things and ideas” from which the 

viewer must peel away in order to grasp the true meaning of the work (Krantz, 2005).  For example, “Daphne” was 

based on a nymph in Greek mythology that was transformed into a tree by Zeus to escape the Sun God (Castro, 

2005).  She is an all black tree like structure with dark blossoms and protruding twigs that suggest the persistence of 

life even beyond death (Everett, 2005).  A common feature of all her works is the juxtaposition of contrasting ideas.  

She makes black droopy sculptures alongside white perky sculptures.  She incorporates innocence and decadence, hope 

and despair, celebration and mourning, and strength and fragility (Summers, 1997).  The ribbons both adorn and 

smother the sculptures.  The wax is analogous to the skin, providing protection and strength yet fragile and revealing 

such as in “Above and Beneath the Skin”.  The use of dead animals in her pieces including foxes, pheasants, wild 

turkeys, woodchucks, birds, beetles and grasshoppers that are sometimes trapped in webs of wax and wire represent 

mortality, incite questions about the species and our own survival and reflect Coyne’s relationship with her sister who 

runs a nature preserve (Goodman, 1999). Petah Coyne employs “baroque humor” and irony to disguise the meaning of 

the work (Castro, 2005).  Such is the case in “Ghost/First Communion” in which she built a tall pointed hat with a wide 

brim that descends from the ceiling leaving only about a child’s height from the floor.  This simply, delicate structure 

questions the notion of Holy Communion as a cleansing process and sheds light on the vulnerabilities of young children 

and the evil which has been done by Catholic priests (Everett).  Coyne’s use of polarities relate back to her love of 

photography, in which she always captured movement as evident in “Tear Drop Monks” or “Saucer Baby” (Castro, 

2005).   She also has incorporated her own grief and mourning, such as when her brother died of cancer.  “Fairy Tales” 

was an installation in which Petah Coyne says she had to revert back to childhood memories for artistic motivation 

(Goodman, 1999).  All the titles of these 12 mixed-media works are based on family nicknames and jokes such as “Top 

Hat” and “Put-Put”.  Petah Coyne’s work shares a connection with that of Eva Hesse’s sculptures.  Like Coyne, Hesse’s 

sculptures possess an emotional vibe and female voice that permeates through her work despite the use of found 

objects and fiberglass as her media.  Hesse also uses the walls, floor and ceiling when showing artwork to reflect both 

order and chaos, one of many polarities exaggerated in Coyne’s work (Castro, 2005).  Despite their similarities though, 

Coyne’s work possesses a stronger femininity and absurdity, a different content and different media.   

                          

Untitled #1093 (Buddha Boy), 2001                Detail, Untitled #1093 (Buddha Boy), 2001 

One particular piece highlights many aspects of Petah Coyne’s technique and intent.  Untitled #1093, also 

known as “Buddha Boy”, is a sculpture that offers a spiritual encounter.  An ornate and complex drapery composed of 

a special white wax, strings of pearly beads, and an assortment of white flowers and candlesticks hide a white Madonna 

face beneath it. In contrast to the title and the sculpture’s stout appearance, this is actually a female representation.  

With this in mind, Buddha boy can be interpreted as a feminine gesture.  This woman, burdened by this immense, 



heavy covering of embellishments and society’s unachievable standards of beauty and perfection, resorts to being a 

young man.  Historians have cited that the Virgin’s perfection, Our Lady, of the Middle Ages made it impossible for 

women to measure up (Castro, 2005).  Also, this could represent the toll of embellishing one’s self to the point of 

unrecognizable or hiding behind the outward portrayal of yourself.  The white flowers suggest delicacy and purity along 

with the wax.  In addition, the manner in which the flowers were thrown over the Madonna makes it seem as if she is 

already dead, as is the case when one is paying respect to a deceased love one and places a bouquet of flowers on their 

headstone.  The pearly white beads symbolize femininity, beauty, and class.  An important element to this sculpture is 

its context, in the vicinity of Daphne.  The white, delicate and quiet beauty of Buddha Boy contrasts sharply with the 

black, tree trunk shape of Daphne sprinkled with deep red roses.  It’s evident that Coyne incorporates beauty and 

fashion with her use of strings of pearls, the Madonna face and white wax drapery to lure viewers in.  She has also 

highlighted devotion as in the title, “Buddha Boy”, femininity, and life and death with her use of black and white color 

contrasts with “Daphne” and “Buddha Boy”.       

Petah Coyne’s whimsical, extravagant sculptures are both thought provoking and visually astounding.  She uses 

baroque humor to present sensitive issues such as the nature of mourning or Catholic devotion.  Her feministic, 

inventive approach captivates viewers and lures them to unravel and peel away the multitude of elusive and delicate 

layers that mask the true meaning of the work.  
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