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Program Notes

Burst of Flame March

Richard Bowles
This march, written in 1955 by the former UF Director of Bands, has been listed in The
Instrumentalist's "100 Most Popular Marches" and shows promise of continuing its
popularity with new generations of band members and audiences. With its unique
accents and surprise entrances, along with its display of brilliant brass and melodic
woodwinds, Burst of Flame was considered by music professor-fisherman Bowles as one
of his best marches.

-program note from Program Notes for Band

Symphonic Dance No. 3 “Fiesta”
Clifton Williams

Symphonic Dance #3 “Fiesta” is one of five symphonic dances commissioned by the San
Antonio Symphony Orchestra to celebrate its 25th anniversary in 1964. Each of the five
dances represents the spirit of a different time and place in the history of San Antonio.
This dance reflects the excitement and color of the city’s many Mexican celebrations,
which Williams called “the pageantry of Latin American celebration - street bands, bull
fights, bright costumes, and the colorful legacy of a proud people.” The introductory brass
fanfare creates an atmosphere of tense anticipation, while the bells, solo trumpet, and
woodwinds herald the arrival of an approaching festival. The brass announces the
matador’s arrival to the bullring, and the finale evokes a joyous climax to the festivities.
Williams rescored this work for band, and it was first performed in 1967 by the University
of Miami Band, where he was chairman of theory and composition.

-program note from Wind Repertory Project

Folk Dances
Shostakovich/Reynolds

Composed in Shostakovich’s light-hearted style, this single-movement work is filled with
the joy and exuberance of the Russian people. The many folk melodies are strung
together so that musical energy abounds and the spirit of folk dances can easily be
imagined. The first version of Shostakovich’s composition was instrumented by M.
Vakhutinsky for Russian bands. The version being performed today was edited by H.
Robert Reynolds in 1979.

-program note from Wind Repertory Project

Blue Dances

Giovanni Santos

“Blue Dances is a work for wind ensemble dedicated to the beautiful people and island of
Puerto Rico. After the devastating hurricane (Maria), | felt a need to give back in some
way. My connection to Puerto Rico is deep. | had the privilege of living there for over 9
years as a young boy. When the island suffers, | suffer. When the island celebrates, |
celebrate. Composing Blue Dances was an act of love. The piece starts with sounds of the



ocean, and a delicate trio between the flute, oboe, and flugelhorn. The Latin melodies
throughout the piece represent a positive outlook towards the future of this island. The
people of Puerto Rico are resilient, strong, positive, and always loving. These beautiful
sentiments are what | hope | was able to have Blue Dances represent.”

-program note by composer

Danza Finale

Ginastera/John
The Argentine composer Alberto Ginastera was perhaps the most influential composer of
classical music from Latin America of the 20th century. His contacts and influences were
great: he studied with Aaron Copland, taught Astor Piazzolla, and the rock group
Emerson-Lake-and-Palmer used a movement of his Piano Concerto on their album Brain
Salad Surgery. Danza Finalis the final movement of Ginastera’s four-movement
orchestral suite Estancia. The dance is cast in the form of a malambo, a dance specific to
Argentina with roots dating to the 1600s. Only males are allowed to participate in this
dance, and it is often used by gauchos (cowboys) to prove their manhood. The clapping
of hands and a use of the feet akin to tap dancing are the hallmark of this style. The
composer’s Malambo, Op. 7, for piano, composed in 1940, preceded the orchestrated
version of 1941. The version for band was arranged by David John in 1965.

-program note by University of Michigan

Petals of Fire

Zhou Tian
“Petals of Fire is a fierce and colorful rhapsody inspired by American artist Cy Twombly’s
1989 painting of the same title. Part of the work was adapted from a movement of
my Concerto for Orchestra. I've always been interested in learning how artists mix
different styles and techniques to create a unique, new look. Inspired by Twombly’s
attempt to combine text and color to express himself visually (literally, words are part of
his painting, much like what Chinese painters did during the Song dynasty), |, as a
composer, wanted to create a fusion of musical styles, harmony, and timbre, using a large
wind ensemble. In a way, everyone in the ensemble is a ‘petal’: together, the fire glows,
disappears, and dances...”

-program note by composer

Three Dances from On the Town

Bernstein/Lavender

The first batch of lyrics for the musical On the Town, for all their effervescent glamorizing
of New York City life, were actually penned from a hospital room shared by Leonard
Bernstein and lyricist Adolph Green. The two were both due for minor surgery in June
1944, but, eager to start work on the new show, they decided to go in at the same time
and work on the musical while recovering.

Very little of the show was created during that stay, but work on the musical progressed
rapidly. By December 1944, Bernstein, Green, and lyricist Betty Comden had finished
writing and were planning a premiere later that month. It was the second appearance
that year of a Bernstein stage production (the first was his ballet Fancy Free, a



collaboration with Jerome Robbins), and both shows followed the exploits of sailors on
Navy shore leave in New York City.
Yet Bernstein insisted that “there was not a note of Fancy Free music in On the Town” and
that the similarities were merely variations on a theme that resounded particularly well
with audiences immersed in the end of World War Il. Still, the resemblance runs deep.
Both shows follow the adventures of three sailors spending their leave scouring the city
for available women. And although On the Town is not formally a ballet, the action is
heavily dependent upon dance (Bernstein said that the move was intentional, since the
show’s genesis “arose from the success of the ballet”).
More noticeably, both productions profess a boisterous love for New York in the “40s. The
city (depicted in the original production in sets by Oliver Smith) breathes in On the Town,
and the story is not so much a picture of Chip, Gabey, and Ozzie chasing after girls as it is
a tale of the three chasing after the town itself. When condensed into the Three Dance
Episodes, the story loses its lyrics but keeps its characteristic spunk.
The first sketch, “The Great Lover,” is an ecstatic dream scene: Gabey, who has fallen in
love with subway poster girl “Miss Turnstiles,” falls asleep on the train while searching
the city for the object of his affections. In his dream, shy Gabey wins over his girl with
pure romantic fury (and Bernstein responds with strutting, jazz-influenced woodwinds
and witty dance flavor).
“Lonely Town,” the second episode, finds Gabey in Central Park watching another sailor
who flirts with a young girl and then abandons her for her naiveté. The score is lush and
sensual, a prime example of Bernstein’s characteristic string writing, and tinged
throughout with a bittersweet melancholy.
Bernstein saves what is probably the best-known theme of the show, “New York, New
York” for the final sketch, “Times Square, 1944.” Rough, rugged, and harmonically dense,
the music shapes the famous theme in canon, interrupted repetitions, and an assortment
of voicings. The result is a cityscape that conveys the sailors’ (and Bernstein’s) youthful
enthusiasm and affection for the New York of yesteryear.

-program note by Jessica Schilling

Spanish Dances

Luis Serrano Alarcon

Spanish Dances (First book) is the beginning of a project that aims to explore some of the
sources of the rich and varied traditional Spanish music. In this work all the music is
original by the composer. No quotation is used (except for the coda of the Zortziko and
other very specific winks that the composer invites you to discover). Furthermore, the
author does not intend to write authentic Spanish dances but, from the basic essence of
each one of them (rhythm, tempo, melodic character, structure, etc.), to explore its
possibilities through his own language and musical aesthetics.

|. PETENERA

The petenera (or peteneras) is a flamenco palo with a 12-beat measure. This would relate
it to other characteristic styles of this Andalusian popular music such
as bulerias or alegrias. In each of the measures of the petenera, the accentuation occurs
in beats 1, 4, 7, 9 and 11. This is represented in the score, generally, with a simple
alternation of 6/8 and 3/4 measures. There are different versions of this cante: the old
and the modern, and this in turn can be short (chica) and long (grande). The so-



called petenera grande is not danceable, unlike the short one, which can be danced
accompanied by clapping. The tempo of the sung petenera is usually slower than its
danced variant. Within Spanish music we find examples of peteneras in pages of Sarasate,
Albéniz, Turina or Moreno-Torroba, among others.

Il. ZORTZIKO

The zortziko is a typical rhythm of traditional dance in Euskadi and Navarra. Although
there are variants in time signature of 2/4 and 6/8, the most common zortziko is written
in 5/8, with three beats of different lengths: eighth note, quarter note, quarter note.
The typical instrument used to perform the zortziko is the chistu accompanied by
the tamboril. Some theories indicate that the zortziko measure was due to an evolution
of a 3/4 deformed by the musicians with the intention of following in the footsteps of
the dantzaris.

1. JOTA

The jota is one of the most widespread traditional dances and songs in Spain. We find
variants in practically all the regions of the country: Aragon, Castilla, Valencia, Navarra,
Mallorca, Basque Country, Extremadura, etc. Closely related to the fandango, the jota is
a dance generally written in 3/4 measure, although we find examples written in 6/8, a
measure that, according to some authors, is better adapted from a choreographic point
of view. The traditional harmonizations stick to tonic and dominant chords in a major
mode, while the accompaniment is usually carried out by a rondalla and castanets.
-program note by composer

Jai Eté au Bal
Donald Grantham
J’ai été au bal is a celebration of some of the popular/folk music styles of Louisiana, in
particular Cajun music and the brass band tradition of New Orleans. The dance flavor of
much of the music is suggested by the title (“I went to the dance”), and two traditional
Cajun dance tunes are employed. The first appears near the beginning and later at the
end. “Allons danser, Colinda” ('lets go dancing, Colinda') is a boy’s attempt to coax Colinda
into going dancing, and part of his argument is “it's not everyone who knows how to
dance the two-beat waltzes." The touching little tune does work better in a syncopated
two, but is usually represented in the notation as 3+3+2. The second Cajun song is “Les
flames d’enfer” (‘the flames of hell'), most often performed as a heavily-accented two-
step. My version is much faster and lighter, and is introduced by a country-fiddle style
tune. The brass band begins with solo tuba, followed by a duet with the euphonium, and
culminating in a full brass presentation.

-program note by composer
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