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DRAWING: MOVEMENT AND MOTION – ART 2374C 

Fall 2021 - T/TH – 3:00 PM – 6:00 PM - FAD 215 (primary) + FAD 101 

Instructor: Devin Harclerode 
Office Hours: T 10:45 – 11:45 AM FAD 337A, or by appointment  
Email: dharclerode@arts.ufl.edu 

IMPORTANT DATES: 

9/2 - No Class – Extended Labor Day 
11/11 - No Class - Veterans Day 
11/24-27 - No Class - Thanksgiving 
11/22 - drop + withdrawal deadline 
12/7 - Last day of class 

COURSE DESCRIPTION: 

Movement and Motion is a basic drawing course and an integral part of the foundation program offered by 
the School of Art + Art History. While this course is intended for drawing majors, all students will benefit from 
the fundamental concepts and drawing exercises presented. Movement and Motion introduces students to 
the fundamental principles of visual movement and the historical concepts of motion in two-dimensional art 

This course will ask the over-arching questions: How is movement + motion demonstrated on our drawing 
surface and tools, in our bodies as we draw, in our concepts as they develop, and in the collective as we 
discuss our work?  While learning and refining technique; projects will emphasize holistic, decolonized, and 
expansive modes of movement and motion in drawing. 

Topics will include: Mark-making as it relates to the surface and the body, gestural techniques and memory, 
Cubism and function, the political motivation of Futurism in the past and present, control, automatic drawing 
and replicating movement through pattern, imagined and borrowed texture, the Khrushchev effect and 

image sequences, collaboration, collage, and fluidity. 

OBJECTIVES: 



• Introduce students to the fundamental principles of visual movement and the historical concepts of two-
dimensional art. 

• Develop both abstract and perceptual drawing skills 

• Investigate mark making as a vehicle for motion and drawing development. 

• Develop skills at image and concept construction, from idea development to finished drawing.  

• Develop critical thinking and studio research skills. 

COVID 19 STATEMENT:  

In our rapidly evolving COVID environment, I want to provide you with a similar sense of community and 
camaraderie as you would experience in pre-COVID classroom. This sense will hinge on embracing the 
flexibility (or movement) of potential schedule and format changes throughout the semester, and your 
attitude and participation. Instruction and information on how the University is treating our current situation is 
often delivered at the last minute and subject to change – please bear with me as I synthesize this 
information for you and try to make an accessible and safe classroom environment.  

Currently this class is being held in-person, as a hy-flex format does not fit easily into the expectations and 
environment of a studio course. We will discuss readings outside, and you will watch/read lectures prior to 
class. Because of this, I implore you all to stay masked even if you are vaccinated for the safety of the 
community. Masking is about care for the collective and the individual – please keep this in mind throughout 
the semester.  Additionally, as the Delta Variant is generating breakthrough infections in vaccinated folks, 
and is stressing hospitals – I advice you all to take advantage of the free testing on campus regardless of 
your vaccination status – again as a mode of care for the collective as well as the individual.  

From the University: 

In response to COVID-19, the following practices are in place to maintain your learning environment, to 
enhance the safety of our in-classroom interactions, and to further the health and safety of ourselves, our 
neighbors, and our loved ones.   

• If you are not vaccinated, get vaccinated. Vaccines are readily available at no cost and have been 
demonstrated to be safe and effective against the COVID-19 virus. Visit this link for details on 
where to get your shot, including options that do not require an 
appointment: https://coronavirus.ufhealth.org/vaccinations/vaccine-availability/ (Links to an external 
site.). Students who receive the first dose of the vaccine somewhere off-campus and/or outside of 
Gainesville can still receive their second dose on campus.   

• You are expected to wear approved face coverings at all times during class and within buildings 
even if you are vaccinated. Please continue to follow healthy habits, including best practices like 
frequent hand washing.  Following these practices is our responsibility as Gators.    

o Sanitizing supplies are available in the classroom if you wish to wipe down your desks 
prior to sitting down and at the end of the class.  

o Hand sanitizing stations will be located in every classroom.   

• If you are sick, stay home and self-quarantine. Please visit the UF Health Screen, Test & Protect 
website about next steps, retake the questionnaire and schedule your test for no sooner than 24 
hours after your symptoms began. Please call your primary care provider if you are ill and need 
immediate care or the UF Student Health Care Center at 352-392-1161 (or 
email covid@shcc.ufl.edu) to be evaluated for testing and to receive further instructions about 
returning to campus. UF Health Screen, Test & Protect offers guidance when you are sick, have 
been exposed to someone who has tested positive or have tested positive yourself. Visit the UF 
Health Screen, Test & Protect website (Links to an external site.) for more information.   

o Course materials will be provided to you with an excused absence, and you will be given a 
reasonable amount of time to make up work.  

o If you are withheld from campus by the Department of Health through Screen, Test & 
Protect you are not permitted to use any on campus facilities. Students attempting to 
attend campus activities when withheld from campus will be referred to the Dean of 
Students Office. 

https://coronavirus.ufhealth.org/vaccinations/vaccine-availability/
https://coronavirus.ufhealth.org/vaccinations/vaccine-availability/
mailto:covid@shcc.ufl.edu
https://click.info.gator360.ufl.edu/?qs=8f0d5e01a3f7385148f144e2089093522a358a8d85cb9db73c31675d3c5e5c0d27748d40c212f544822551342f1912ea5b4f2b890d5952e8
https://click.info.gator360.ufl.edu/?qs=8f0d5e01a3f7385148f144e2089093522a358a8d85cb9db73c31675d3c5e5c0d27748d40c212f544822551342f1912ea5b4f2b890d5952e8


• Continue to regularly visit coronavirus.UFHealth.org and coronavirus.ufl.edu for up-to-date 
information about COVID-19 and vaccination.  

COURSE STRUCTURE: 

This course consists of lectures, demos, in-class experiments, readings/research, written responses, 
projects, and critiques. Students should expect to work a minimum of 6 hours weekly beyond class time. 

EXPERIMENTS 

Each project will begin with technical demonstrations and in-class experiments. Experiments will often be 
evaluated at critique but will be graded based on participation + commitment to the prompts. As the 
definition of experiment suggests, your experiments are designed to allow you to try out new techniques and 
concepts without the pressure of failure or a formal critique. 

PROJECTS 

Studio Projects → conceptual research / technical application 

Project 1 → Gestures → collective + experiential memory in relation to reconstruction + energy / gestural 
mark-making 

Project 2 → Still Alive → decolonized cubism + the politics of futurism (emotional heat) / overlapping 
perspective + superimposition 

Project 3 → Spatial Sequence → montage + sequential imaging / triptychs, motion blurs + texture 

Project 4 → Inner Child → implications of automatic drawing + sensorial stimulation → op art, pattern + 
rhythm  

Project 5 → Movement Archive → collective forms of art making / large scale collaborative drawing, 
collage, + editing 

For each project you will need to write a short artist statement and provide high quality documentation of the 
drawings you present for critique.  

SKETCH/RESEARCH BOOK 

You will need to keep a sketch/research book for this class as a record of your thoughts and visual ideas for 
the various projects you will work on throughout the semester. Sketchbooks should include compositional, 
color, and material explorations, proposals, propositions, notes from lectures, discussions, and critiques. 

For each project you will receive a grade for your process and research throughout the course of the project 
timeline.  

Additionally, each week of class you will take 10 images on your cell phone, your DSLR, or another camera 
of ‘Movement’ that you come across in your everyday life. These images can demonstrate a motion blur or 
the implication of movement, they can also meditate on movement + action from socio-political perspectives. 
It is imperative that you keep up with these images, as they will be used for your final project.  

DISCUSSION 

Each project will begin with a pertinent reading / screening / or podcast + a lecture. You may be asked to 
prepare questions / or a written response, you will always be expected to participate in the discussion of the 
assigned material. Further details will be delivered at each project introduction. 



 CRITIQUE: 

A core objective of this course is practicing the art of critique and at the end of each project there will be a 
live critique. Critiques will provide an opportunity to work through research, explain experimentation, and 
understand how your work is received by a public. Ultimately, you will learn how to offer articulate 
explanations for your choices. Equally important in critique is your ability to give constructive responses to 
your peers’ work. It is a requirement of this course that you participate fully in these group conversations. As 
a member of the art community, you have an obligation to speak candidly, honestly, and without 
unnecessary “prompting” so that your unique ideas can enrich the class. Because of the collective aspect of 
the critique, it is mandatory that you are present. A portion of your grade will come from your contributions in 
critique and everyone is expected to talk during critique. 

Additionally, for each project you will discuss your concept and process through informal critiques with your 
peers and instructor via discussion and work days. 

You will need a hard copy artist statement at the time of your critique and you will need to submit 
documentation of your project and artist statement on canvas within 24 hours of your crit. 

If your work is unfinished on the day it is due or not present it counts as late and will be marked 10% off for 
each day it's late. 

PARTICIPATION: 

The class dynamic depends on your energy, initiative, attitude, productivity, and willingness to get involved 
in group discussion and critiques. Please remember that participation is a significant portion of your grade 
and includes being present and engaged in all meetings as well as the depth of your feedback. 

GRADING: 

All projects will be graded via assignments on canvas, and will be available to see through grades within two 
weeks of the due date. 

The grading breakdown is as followed: 

Projects → 70% 
Sketch/Research Book, Work Day Documentation → 10% 
Experiments → 10% 
Participation, discussions → 10% 

Your projects will be graded with a rubric that measures the following: content + concept ( research and 
concept development), your experimentation (risks, processes, and ambition), your technique (craft, design 
and compositional decisions, and technical competency), and meeting project deadlines. 

LATE WORK: 

Assignments are to be submitted on the date due (before class) in the delivery mode specified; late 
assignments will be penalized 10% per day late. Projects will not be accepted after the due date without 
prior permission. 

GRADING SCALE: 

A............94-100 
Exceptional work; all criteria of assignment have been surpassed in a distinguished manner and solutions to 
problems presented exhibit a depth of understanding. In addition, student is engaged in exceptional studio 
practice, which includes active research, looking up artists recommended, asking relevant questions about 
other artists’ works or ideas,and being thoroughly engaged in course content. 



A-...........90-93 
Well-presented, superior work: all criteria of assignment were surpassed in a distinguished manner 
(including exceptional studio practice highlighted above). Minimal improvements could be made to the 
Project overall. 

B+...........87-89 
Very good work: all criteria of assignment were surpassed, minor changes could be considered and 
executed to bring piece together. Studio practice was exceptional. 

B.............84-86 
Very good work: above average solutions and clear potential. Most criteria of assignment were surpassed 
with some improvements to be made. Execution was well done. Studio practice during the Project was 
commendable. 

B-............80-83 
Good work: most criteria of assignment were met. Work showed promise with a few significant 
improvements to be made. Studio practice was adequate. 

C+...........77-79 
Slightly above average work: most of the criteria of the assignment were met. The work is not yet a unified 
whole or cohesive statement, yet effort was made. Studio practice was adequate, but could be more 
reflective and thoughtful. 

C.............74-76 
Average work: the assignment directions were followed and the requirements were met in a relatively routine 
way. Slippage in levels of craft, originality and presentation. Studio practice was adequate, but could be 
more reflective and thoughtful. 

C-............70-73 
Slightly below average work: the assignment directions were followed and the requirements were minimally 
met, but there is much room for developing assignment’s concepts further. The level of craft and breadth 
and depth of idea development needs improvement. There is some evidence of studio practice, but the 
quality and quantity is lacking. 

D+............67-69 
Below average work: an attempt to solve the problem was made, but there is much room for improving skills 
and developing concepts further. The criteria of the assignment are barely met. Basic craftsmanship skills 
have been neglected and there is a lack of breadth and depth of idea development. There is minimal 
evidence of studio practice, but the quality and quantity are lacking. 
D.............64-66 
Inadequate, below average work: the requirements of the assignment are not addressed. The execution of 
the work is careless and represents an incomplete effort. Work is substandard. 

D-............60-63 
Unacceptable work and effort: the requirements of the assignment are not addressed. The execution of the 
work is careless and represents an incomplete effort. Work is substandard. 

E.............below 60 
Unacceptable work and effort: the work submitted is inadequate; the requirements of the problem are not 
addressed. The piece represents careless and/ or incomplete effort. Work is substandard. Or, assignment 
was not submitted. 

*Please note that a C- or below is not an acceptable grade for any course in which a 2.0 GPA (or C) is 
required, i.e., any course in the major. 

ATTENDANCE POLICY: 



Participation in class is necessary to achieve the course objectives. Attendance is taken at the beginning of 
each class. Students are expected to arrive on time and be prepared to participate in all activities. You will 
be considered tardy if you arrive 5 minutes after the class start time. 

After three unexcused absences, your grade will drop by one letter. Three late arrivals or early self-
dismissals will count as an unexcused absence. Failure to show up or send documentation to your individual 
meetings on designated remote work days will count as an unexcused absence. An unexcused absence 
does not constitute an extension of an assignment. Your participation grade will drop a full letter after two 
unexcused absences. Following that, each unexcused absence will drop your participation grade by another 
letter. Six unexcused absences will result in failing the course. 

If you are not cleared for campus because you’ve missed a test appointment, this will count as an 
unexcused absence.  

Students must be present for the final critique in order to receive credit for their final project. Appropriate 
documentation from the student health service must be obtained for medical excuses. Please look at your 
calendar at the beginning of the semester to see if you have any commitments (for example, religious 
holidays) that conflict with classes, due dates, or critiques. If you do have a conflict, contact the instructor in 
advance. Registered students who do not attend at least one of the first two class meetings for the course, 
and who have not contacted the department to indicate their intent, may be dropped from the course. 

Requirements for class attendance and make-up exams, assignments, and other work in this course are 
consistent with university policies, which can be found in the online catalog here.  
If you are absent because of illness, please contact me and see the university’s policy regarding medical 
excuse from classes. 

STUDIO USE / LOCKERS: 

The studio is for your use outside of class time. You will be given the combination to the studio. It is for Your 
use only. You will need to follow studio guidelines at all times. The closest telephone is on the second floor / 
SE corner. There is a first aid kit in each room. 

HEALTH & SAFETY GUIDELINES: 

The School of Art + Art History Health and Safety Policy handbook provides policy and training for health 
and safety. Students must follow handbook policies, receive proper training, and sign the signature page, no 
later than the third class meeting. Please make yourself familiar with the SA+AH Health and Safety 
Program:*Use of aerosol products (such as fixative, spray paint) may only be used in the designated spray 
booth in FAC 211A. 

PROTECTING DATA / PRIVACY / ACCESSIBILITY USING ONLINE PLATFORMS 

Visit the following external links to familiarize yourself with the privacy protocols of the platforms we will be 
using throughout the semester: 

Instructure (Canvas) 

Privacy Policy 

Accessibility 

Zoom 

Privacy Policy  

Accessibility 

https://www.instructure.com/policies/privacy
https://www.instructure.com/canvas/accessibility
https://zoom.us/privacy
https://zoom.us/accessibility


Adobe 

Privacy Policy 

Accessibility 

STUDENTS REQUIRING ACCOMMODATIONS: 

Students with disabilities who experience learning barriers and would like to request academic 
accommodations should connect with the disability Resource Center by visiting 
https://disability.ufl.edu/students/get-started/. It is important for students to share their accommodation letter 
with their instructor and discuss their access needs, as early as possible in the semester. 

COURSE EVALUATION: 

Students are expected to provide feedback on the quality of instruction in this course by completing online 
evaluations at https://gatorevals.aa.ufl.edu/.Evaluations are typically open during the last two or three weeks 
of the semester, but students will be given specific times when they are open. Summary results of these 
assessments are available to students at https://gatorevals.aa.ufl.edu/. 

CAMPUS RESOURCES: 

Health and Wellness 

U Matter, We Care: If you or someone you know is in distress, please contact umatter@ufl.edu, 352-392-
1575, or visit umatter.ufl.edu/ to refer or report a concern and a team member will reach out to the student in 
distress. 

Counseling and Wellness Center: Visit counseling.ufl.edu/ or call 352-392-1575 for information on crisis 
services as well as non-crisis services. 

Student Health Care Center: Call 352-392-1161 for 24/7 information to help you find the care you need, or 
visit shcc.ufl.edu/. 

University Police Department: Visit police.ufl.edu/ or call 352-392-1111 (or 9-1-1 for emergencies). 

UF Health Shands Emergency Room / Trauma Center: For immediate medical carecall 352-733-0111 or go 
to the emergency room at 1515 SW Archer Road, Gainesville, FL 32608;ufhealth.org/emergency-room-
trauma-center. 

Academic Resources 

E-learning technical support: Contact the UF Computing Help Desk at 352-392-4357 or via e-mail 
athelpdesk@ufl.edu. 

Career Connections Center: Reitz Union Suite 1300, 352-392-1601. Career assistance and counseling 
services career.ufl.edu/. 

Library Support: cms.uflib.ufl.edu/ask various ways to receive assistance with respect to using the libraries 
or finding resources. 

Teaching Center: Broward Hall, 352-392-2010 or to make an appointment 352-392-6420. General study 
skills and tutoring. teachingcenter.ufl.edu/ 

https://www.adobe.com/privacy/policy.html
https://www.adobe.com/accessibility.html


Writing Studio: 2215 Turlington Hall, 352-846-1138. Help brainstorming, formatting, and writing papers. 
writing.ufl.edu/writing-studio/ 

Student Complaints On-Campus: sccr.dso.ufl.edu/policies/student-honor- code-student-conduct-code/ 

On-Line Students Complaints: distance.ufl.edu/student-complaint-process/ / 

CONTENT WARNING 

In this course, we will cover content and materials that some may find difficult. It is important that in an art 
course we do not shy away from engaging with materials that may be controversial or challenging. I will do 
my best to give you advance notice when specific materials or content covered may contain images, 
language or perspectives that some may find difficult, I encourage you to reach out to me if you are 
struggling with the course materials. In class, if you need to step away for a period of time as we are 
covering particular content, you may do so without penalty, but I ask that you remember that you are 
responsible for any information covered in your absence. 

 

MATERIALS 

*All required + recommended materials can be found here on Blick* 

REQUIRED: 

+ Small Sketch-Book (provided) 

+ A set of graphite drawing pencils that range (at least) from HB – 8B 

+ Compressed Charcoal  

+ pink / plastic eraser 

+ kneaded eraser 

+ cork-backed ruler 

+ 18” x 24” sketch pad (70-100 sheets) 

+ ~ 16” x 20” light weight Japanese paper (under 50 gsm at least 3 sheets / any color) 
+ 22” x 30” archival paper 250 gsm (at least 5 sheets / any color) 

+ pencil sharpener 

+ artists tape / blue tape 

+ bulldog clips  

+ china marker 

SUGGESTED: 

 + Soft Pastels 

https://www.dickblick.com/lists/blicku/0B2P1FGDTRA37/items/


+ Assortment of colored pencils 

+ sumi ink 

+ micron pens 

+ sanding block 
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