


about the cover

The painting featured on the 
cover is Three Flowage Paths, 
painted by Jerry Cutler, a 
member of the painting and 
drawing faculty at the School of 
Art + Art History who is retiring 
after more than 28 years of 
service to University of Florida. 
Read more about his work on 
page 4.

Dear Alumni and Friends of the College of Fine Arts,

I       bring you greetings from the college. You may be wonder- 
   ing what the last two years have been like for us. We 

have weathered some of the most turbulent financial times 
in the history of the university. Meeting these challenges 
has dominated discussion and planning throughout all units 
at UF. To respond to the required budget cuts this college’s 
leadership team and advisory budget committee developed 
a strategic reduction plan to preserve the teaching of the 
college. To that end, the schools’ budget and human resource 
functions were centralized in the college resulting in staff 
lay-offs while other areas in the college lost operating dollars. 
However, faculty lines were preserved, which was the primary 
principle in the reduction process.

This served as the background to some notable college 
achievements that we describe throughout the pages of Muse 
— now sporting a slimmer profile while also encouraging you to 
visit the college Web site for more details, www.arts.ufl.edu.

Typical for deans, I have the pleasure of meeting alumni in visits all across America. Through the 
efforts of Maria Gutierrez Martin, the college’s Development Officer, recently joined by Andy Howard, 
Coordinator of Alumni Affairs and Marketing, we have talked with alums about their college experiences 
and suggestions for the college today. If you are looking to reconnect with the college, host a 
reception for alumni or have a resource you want to share please call me, 352-392-0207.

We continue to focus on the special attributes that training in the arts provides for majors and 
non-majors alike. UF has sought to expand this impact through membership in Imagining America, 
a national organization linking the arts and humanities with civic engagement. This is in addition to 
discussions for forming a Creative Campus Committee and infusing Summer B with an arts flair by 
collaborating with the organizations forming UF’s Cultural Plaza.

This is the third year of the public phase of UF’s capital campaign. We seek to celebrate our 
development accomplishments to date by attracting new alumni donors from across the span of the 
college’s 35 year history. You will be able to track your responses on the Donor’s Honor Roll Web page.

Thank you for your contributions past and present to the Gator Nation.

Best regards,

Lucinda Lavelli 
Dean, College of Fine Arts
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Jerry 
Cutler:

    An artist and 
natural-born 

teacher

+ + + + + + + 

“Work to find a way to a become an 

aesthetically self-sufficient artist. Build 

the skills to create a strong sense of 

the metaphorical and find the ways and 

means to develop poetic content.”

— Jerry Cutler 
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Nature’s Forms, 2003 (above); Mangrove Thicket, 2009 (top, 
middle); Pond Apples, 2006 (bottom, middle).
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Jerry Cutler knew he wanted to be an art 
teacher before he was a teenager. For more 

than 28 years, Cutler has been inspiring student-
artists as a member of the painting and drawing 
faculty at the School of Art + Art History.

Cutler, who plans to retire in May 2010, dedi-
cated his career as an art educator and mentor 
training his students to open their eyes to 
artistic seeing-discovering and seeing forms with 
new perspectives.

“Cutler’s teaching methodologies had great influ-
ence on me as a student and young artist,” said 
Michael Pittari, who earned a BFA in drawing 
from the School of Art + Art History in 1989. 

“Both my husband and I were students of his, 
and we feel deeply indebted to what he taught 
us about painting, teaching and thinking critically 
about our work as artists and educators,” added 
Kim Anderson, who earned a MFA in painting in 
2003. 

After many years exploring the art of the human 
figure, Cutler developed a new artistic perspec-
tive when he curated an exhibition titled “Land 
and Body.” Cutler’s paintings merged the human 
figure with natural landscapes. He painted trees 
modeled after vascular systems, fields derived 
from muscular bundles and rocks shaped like 
glands. Ever since, Cutler has been fascinated 

by the metaphorical connection between the 
human body and nature. 

“At first I resisted thinking of myself as a 
landscape painter; but, I began taking hikes in 
the woods with my sketchbook, and the genre 
gained a powerful pull on me,” said Cutler. 

Cutler particularly enjoys drawing and paint-
ing landscapes which are relatively untouched 
by humans. “I hope that when people see my 
paintings they will have a new way to see nature. 
I want others to notice what I see as special or 
important about the world,” explained Cutler.

Monument 3 features a large, prominent tree 
stump, heroic in proportion and surrounded by 
shards. The painting is inspired by ruins Cutler 
found in the San Felasco Hammock Preserve 
State Park after a tornado tore through a stand 
of mature oaks. 

In this painting, Cutler accentuates the rigid 
base and roots emerging from the ground near 
the body of a tree, a prone trunk. With the deli-
cate strokes of his paintbrush, Cutler poetically 
blends the human body and nature. 

“We are looking at a funeral; the body sinking 
into the earth, the ‘monument’ pointing to the 
sky, and the next generation promising to carry 
on with the work,” described Cutler.

“Professor Cutler is an exceptional artist and 
stellar teacher. More importantly, he is a gener-
ous, caring and interesting person,” said Anna 
Calluori Holcombe, director of UF School of Art 
+ Art History. “I know his colleagues and I will 
miss his sage wisdom and intelligent perspec-
tive on things. His legacy rests with his art and 
teaching, as well as the student travel scholar-
ship he has established.”  

The Jerry Cutler Student Travel Scholarship has 
been established in honor of Professor Cutler. 
The scholarship is funded by donations and the 
sale of prints of Monument 3, reproduced from 
a digital version Cutler donated to the school for 
this purpose. The print is produced by Parrot 
Digigraphic Ltd. in Massachusetts under the 
direction of UF alum Randy A. Ross.

The scholarship will afford SA+AH graduate 
students the opportunity to travel in order to 
experience art that is relevant to their research 
and study interests firsthand.

For more information on how to purchase prints 
of Monument 3 or donate funds to the Jerry 
Cutler Student Travel Scholarship, please con-
tact Maria Gutierrez Martin at 352-846-1211 or 
mmartin@arts.ufl.edu.

By Jennifer Valdes

24” x 24” prints of Monument 3 (above) are being sold to benefit a student travel 
scholarship established in honor of Cutler’s retirement.

+ + + + + + + 
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LiveVibeTV:  
The convergence of music and technology 

The result? LiveVibeTV.

LiveVibeTV is a 60-minute classical music pro-
gram featuring live performances by musicians 
and composers, as well as interactive computer 
animations designed to educate and expose 
audiences to the joys of classical music. 

The purpose of LiveVibeTV is to attract new 
audiences and expand their interest and ap-
preciation of the arts with the use of innovative 
technologies. 

UF School of Music collaborates with Digital 
Worlds Institute to orchestrate this creative 
production in front of a live audience at Digital 
World Institute’s REVE facility, 101 Norman 
Hall on the UF campus. Each episode features 
entertainment provided by UF School of Music’s 
faculty talent as well as students and other 
special guests. 

“LiveVibeTV showcases an eclectic and compel-
ling range of music from UF faculty and student 
performers, incorporating traditional, classical, 
ethnic, world and popular music genres,” said 
Dr. Duff, executive producer of LiveVibeTV. 

In the new millennium, technology has con-
tinued to change the way we produce and 

consume music. With the invention and growing 
popularity of MP3 players such as iPods, music 
has become more accessible, mobile and om-
nipresent. These new technologies allow music 
lovers to listen to their choice of music when 
and how they want.

Faculty members of UF College of Fine Arts 
observed the altering listening habits of students 
and the general population. UF School of Music 
and Digital Worlds Institute faculty members 
engaged in creative discussions concerning the 
direction of formal, traditional recitals in recital 
halls and how modern audiences are accessing 
and appreciating music today. 

“We were searching for a modern approach 
to attract, build and maintain a new audience 
for the arts,” said Dr. John Duff, director of 
UF School of Music. “Considering the future of 
music’s form and audience, the School of Music 
needed to adapt its creative vision to engage an 
audience for the future.”

The recession’s dark cloud is hovering over 
many industries—especially among arts 

organizations—during the nation’s economic 
decline. Museums, orchestras, theaters and 
other art-related groups are finding ways to use 
less while continuing to provide audiences with 
fulfillment. The University of Florida College of 
Fine Arts and its alumni are no exception and are 
striving to keep their artistic missions alive while 
working with diminished budgets.

The University Galleries have felt the pinch by 
displaying one exhibit instead of three during the 
fall semester last year; “Fresh from Chelsea,” 
included 27 contemporary works by 21 artists 
featured in the Chelsea district of New York 
City from the collection of Dr. Robert and Lisa 
Feldman of Winter Park, Fla. The exhibition ran 
through December 4 in University and Grinter 
Galleries.  

The Feldmans loaned the works to University 
Galleries during the three-month exhibition, which 
saved budgetary dollars. Other patrons and 
vendors donated or reduced service costs to 
aid in the cause. Four Gainesville restaurants—
Dragonfly, Emiliano’s Cafe, Ti Amo!, and Wine and 
Cheese Gallery—partnered to provide food for 
an opening night reception, easing the burden on 
any one local business by sharing the donation. 
These cost-saving strategies enabled students 

to be in contact with world-class art and artists, 
despite shortages of programming funds.

“We are doing everything we can to save money 
without cutting into the educational experi-
ences our exhibitions have always afforded the 
students,” says University Galleries director Amy 
Vigilante.  

The College of Fine Arts is also reducing costs 
in other programs in order to save faculty posi-
tions and other educational opportunities for 
students.

“University of Florida President Bernie Machen 
has led the university through the difficulties of 
this recession,” says College of Fine Arts Dean 
Lucinda Lavelli. “In the College of Fine Arts, 
cost-cutting strategies included a reduction in 
staff and operating budgets in order to preserve 
faculty and, ultimately, the quality of arts educa-
tion we provide for our students.”

UF band students and faculty from the University 
of Florida marching band saved the college mon-
ies by volunteering their time and energy to lay 
sod and improve Norman Field, the temporary 
practice field for the Fightin’ Gator Marching Band. 

The college is also exploring the expansion of its 
online course offerings in upcoming semesters. 
The plan aims at identifying courses that can 

Leaders in the arts 
rely on creativity and 
collaboration during 
economic downturn
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Amy Vigilante, Director of University Galleries
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The premiere episode of LiveVibeTV aired on 	
October 29, 2009. Musical performances 
featured Steven Thomas, cellist and assis-
tant professor in UF School of Music; Welson 
Tremura, associate professor in UF School of 
Music and co-director of Jacaré Brazil; and No 
Southern Accent, a UF student accapella group. 
The first episode’s special guest was none other 
than famous composer Johann Sebastian Bach. 

3D computer animation and real-time audio sig-
nal processing technologies made it possible for 
the show’s host and live studio audience mem-
bers to interview dead 18th Century composer 
Johann Sebastian Bach. As a UF faculty expert 
off-stage responded to the questions generated 
during the live segment, the motion of the 3D 
character’s mouth responded to variations in vo-
cal amplitude. Digital Worlds Artist-in-Residence 
Arturo Sinclair and student programmer Anton 
Yudin created the original programming for the 
“re-animation” of Bach.

“Interviewing Bach was interesting and entertain-
ing to say the least. He made jokes with the 
crowd, referenced his many kids and peasant 
life. The experience really brought the crowd 
in and allowed us to learn more about Bach 
in an intimate, informative and interactive set-
ting,” said Cameryn Justice, UF senior, Florida 
Opportunity Scholar and host of LiveVibeTV.

Viewers and listeners can watch live or 	
archived episodes of LiveVibeTV online at 		
www.livevibetv.com. 

Upcoming productions of LiveVibeTV are 
scheduled for live webcast at 7:30 p.m. EST on 
January 28, February 25 and March 25, 2010.

“LiveVibe TV connects contemporary audi-
ences with classical music in a fresh way,” 
said James Oliverio, professor and director of 
Digital Worlds Institute and executive technical 
and creative producer of LiveVibeTV. “Audience 
members can enjoy the show live or from the 
comfort of their home.”

By Jennifer Valdes

offer economics of scale, technology enhance-
ment for an engaging learning environment and 
convenience for students.

The College of Fine Arts is not the only arts 
organization coping with reduced operating dol-
lars. Many CFA alumni apply creative strategies 
in their roles as artists and administrators. 

Recent University of Florida music performance 
and conducting master’s program graduate Matt 
Wardell has been the music director and conduc-
tor of the Ocala Symphony Orchestra since this 
past June. Until his graduation in December, 
he also dedicated his time as the associate 
conductor of the University of Florida Symphony 
Orchestra. 

The economy has affected the Ocala Symphony 

Orchestra, which has cut a majority of its travel-
ing musicians from its budget, but Wardell says 
they are remaining confident.

“We were able to keep a full season and are 
seeing that our ticket sales are up from where 
they were last year as well as experiencing more 
night-of ticket sales.”

The Tampa Bay Performing Arts Center’s audi-
ence development manager Kari Goetz gradu-
ated from the University of Florida in 1997 with 
a BFA in theater. Her role with TBPAC includes 
going out into the community to foster relation-
ships and bridge opportunities through partner-
ships. In her spare time, she’s a performer and 
executive officer of TBPAC’s Jobsite Theater. 
Both organizations have been feeling the crunch 
but that has not prevented the schedule from 
continuing as planned.

“We have been a little bit more conservative 
in our programming, but I think what we have 
programmed is still incredibly diverse and cultur-
ally adventuresome,” says Goetz. “Even with all 
of the challenges and late ticket-buying, this is 
probably one of the most exciting seasons we 
have ever had.”

Cost-cutting trends reflect a national pattern for 
surviving arts organizations. 

Americans for the Arts Vice President of Private 
Sector Initiatives Julie Peeler says another 
recessionary tactic is to work with arts organiza-
tions in your own backyard.

“More and more arts organizations are being 
forced to collaborate by taking two budgets that 
have been hacked to death and combine and 
give them greater power in the marketplace. 
Collaborative marketing very often will provide 
the consumer with an added benefit and incen-
tive to not just come out to your arts organiza-
tion but see two or three different things in their 
community.”

By Sandra Carr
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Matt Wardell, UF CFA alum

Kari Goetz, 
UF CFA alum
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The warehouse is nondescript, tucked away 
behind a strip of retail stores on University 

Avenue in a neighborhood that has seen better 
days. It is sparse, at the end of a one-block 
street, with only the smallest of signs to an-
nounce it as “WARPhaus.”

It is the University of Florida’s School of Art + 
Art History’s studio and gallery space. On an af-
ternoon in August, art and engineering students 
are starting to filter into the space, gathering 
around five different tables framed by walls 
covered with Post-It notes and schematics that 
chart the course of their design processes.

After six weeks of classes and working as teams 
three or four nights a week plus weekends, the 
design teams taking EGN 1935 Art and Engi-
neering Design, during the summer semester, 
have scant minutes before two professors — 
engineering Dean Cammy Abernathy (a materials 
science engineer) and Jack Stenner, an assistant 
professor of digital media art in the School of 
Art + Art History at UF — who will judge their 
creations.

Team Captain Planet, Team Clean, the Engin-
erds, D2: Dynamic Design, Team Awesome and 
Gators 4 Change all scramble together to finish 
projects that are part art display, part engineer-
ing feat. Their task: work in a collaborative 
structure to design a marketable product that 
will detect airborne volatile organic compounds 
(VOCs) and give an alert to the user. More im-
portantly, they had to integrate the ideas of art 
students with the ideas of computer, mechani-
cal, electrical and civil engineering students.

“Intellectually, people often tend to separate 
form and content,” Stenner says. “For both disci-
plines [art and engineering], this class illustrates 
how form and content work together to provide 
better design outcomes. An approach such 
as this can produce better artists AND better 
engineers.”

That was what Abernathy hoped for when she 
reached out to the School of Art + Art History to 
partner on the pilot project course.

“There’s a growing trend in engineering that 
to be really creative, you have to engage both 

+++++++++++++++++++
++++++++++++++
+++++++++++++++++++
+++++++++++++++++
+++++++++++++++++++
+++++++++++++++
+++++++++++++++++++
++++++++++++++++
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At one table, five or six students gather around 
a cubic-foot clear-plastic box set atop a plain, 
black surface. A bright yellow animatronic 
canary is the only thing on the stark surface. A 
computer ribbon runs from the base of the clear 
canary cage to a laptop computer as one stu-
dent tries to calibrate the bird, which is tweeting 
loudly and intermittently.

Across the room from the “Canary in a Coal 
Mine” project, Team Captain Planet is working 	
furiously on and around its project, a “Hula 
Green” prototype of a grass-skirt-wearing turtle 
perched atop an upside-down blue recycling bin.

“This has been mechanical, electrical engineer-
ing. This has been art, sculpture, computer 
engineering, [and] programming. You name it, 
this class has everything rolled into one,” says 
Jake Kubisz, MFA candidate and the art student 
in Team Captain Planet.

Team Awesome’s gator is covered with rhine-
stones, but its VOC detector is tucked inside 
the opened jaws. The team envisions placing 
the gator at The Hub bus stop to alert students 
to exposure to high VOC levels. Green LED 
lights in the eyes and mouth turn to red when 

the brightly painted sculpture is exposed to 
VOCs. 

 “You learn about the value structures that 
emanate from a particular discourse; in this 
case, engineers,” Stenner says before the judg-
ing. “[Art students] normally don’t work this way 
when they are making art. You don’t normally do 
collaborative types of artwork. It’s not typical for 
most of these students.”

sides of the brain,” Abernathy says. More and 
more, aesthetics is driving engineering design. 
“Just look at the iPod,” she adds, “the example 
of what happens when good engineering meets 
good design.”

Abernathy wants to find a way to mainstream the 
art-meets-engineering idea and offer this course 
to every incoming freshman engineer.

Exploring the relationship between art and engi-
neering is an emerging trend at just a handful of 
U.S. universities, but its importance to industrial 
design cannot be denied. Exploring the relation-
ship between form and function, or design and 
engineering, is crucial in today’s marketplace, 
says William Lidwell, the author of “Deconstruct-
ing Product Design,” set to be published later 
this year by Rockport Publishers.

“The popular answer is that art focuses on form, 
engineering on function, and product design 
sits at the intersection. This view is more wrong 
than right,” Lidwell said in an e-mail interview 
from his office in Houston, where he works as a 
consultant and author on design and technology 
issues. “Artists aspire to satisfy requirements 
that are internally derived. If nobody else likes 

or understands the outcome, it doesn’t matter 
because the work need only satisfy the artist to 
be successful.

Designers and engineers need to satisfy require-
ments that are externally derived. If design or 
engineering requirements are not satisfied, a 
product will objectively fail. How do art, design, 
and engineering relate? Art serves the artist. 
Design serves the need. Engineering serves the 
function.”

The competition judging begins. The Gators 4 
Change team gathers around a clear Plexiglass 
box that resembles modernist art, with a spheri-
cal spiral of thick metal suspended from the top 
of the cube and surrounded by a web of very 
fine wire dotted with tiny LED red, yellow and 
green lights.

The teams give their presentations, with varying 
degrees of success. Team Awesome get their 
VOC detection working after two false starts. 
Team Captain Planet’s “Hula Green” had its wir-
ing broken as team members tried to stuff too 
much circuit board and other electronics into a 
too-small base underneath the dancing turtle. 

When it is time for the canary, all the other team 
members gather attentively. The loud bird’s 
electronic chirps have been heard on and off 
throughout the afternoon, and everyone wants 
to see it work. But despite three different VOC 
sources put in front of the canary box’s fan, the 
bird won’t chirp. The problem is a transistor 
that, as it heats, changes the sensitivity setting 
of the VOC detector. After a quick adjustment, 
the bird’s box is re-assembled and PVC cement 
is held to the box’s fan.

The canary sings like, well, a canary. It bobs and 
twirls and chirps loudly.

The competing teams applaud. A few people 
laugh. The competition is over. There is no 
single winner. Just engineers talking in more 
aesthetic and holistic terms, and artists thinking 
about how to apply their newly learned develop-
ment process.

“To be able to pull this off, you did a great job,” 
Abernathy tells them. “I’m really impressed with 
the teamwork, the design philosophy that you 
were able to incorporate. This just shows that 
when two very different disciplines get together, 
some interesting and fun things, useful things, 
can happen.”

By Wayne Garcia
Courtesy of UF College of Engineering

+ + + + + + + 
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University of Florida students’ 
artistic talents and skills 		
befriend Rwandans

  

The University of Florida’s Center 
for the Arts in Healthcare Research 
and Education (CAHRE) expanded 
its international cultural exchange 
program last year with its AIM for 
Africa: Rwanda Project, a partner-
ship with the Red Cross of the 
Western Region of Rwanda, the 
Barefoot Artists, Engineers without 
Borders, Jefferson Health and the 
Rwandan Village Concept Project.

Ten University of Florida students 
and CAHRE faculty members set 
forth on a two-week journey last 
March to aid and educate Rwandans 
living in the Rugerero survivor village, 
a 10-year-old village where genocide 
survivors have lived ever since the 
fatal occurrence 15 years ago.

CAHRE’s work during the trip was 
rewarding and made an impact.

“We’re teaching the development 
of skills that can empower people 
to know they can do more and 
to change their lives in ways that 
they want to,” said CAHRE Direc-
tor Jill Sonke.

The college students utilized their 
talents and skills during the trip. 
Art and nursing students collabo-
rated with local partners to under-
take significant health education 
projects, including murals, in 
clinics and health outposts, area 
schools and in the village. The 
health education projects focused 
on nutrition, hygiene, HIV preven-
tion and women’s empowerment.

Nursing students provided 
medical services and worked 
hand-in-hand with the visual art 
and theater students on health 
education initiatives in the 
Rugerero region. Lauren Peacock 
has a Bachelor of Science in 
nursing and is currently a labor 
and delivery nurse at Shands 
Hospital while in the family nurse 
practitioner master’s program 
at the University of Florida. 
The adventure was a learning 
experience for Peacock.

“The one thing that I learned is 
that everything is going to be 
OK in the face of tragedy and 
turmoil and that there can still be 

greatness out of things, which can 
bring a closer bond to your culture 
and family.”

Actors used playback and impro-
visational theater techniques to 
assist residents of the Rugerero 
genocide survivor village in tell-
ing their stories of survival, loss 
and healing. The Rwandans later 
performed a three-hour piece for 
200 villagers focusing on health-
education scenes and domestic 
violence.

For University of Florida Master’s of 
Fine Arts in acting student Teniece 
Johnson, the atmosphere was 

surreal and a dream come true.

“I have always wanted to visit Africa 
and once we figured out what the 
healthcare needs were, then we 
could use the stage not just as a 
form of entertainment but also to 
raise awareness and educate.”

The four theater students who trav-
eled to Rwanda, including Johnson, 
brought their message home by 
performing an ensemble piece with 
four other students and the artistic 
direction of School of Theatre and 
Dance Associate Professor Dr. 
Mikell Pinkney titled Where Can We 
Run?: Use Your Own Words! A Col-
laborative Theater Piece Promoting 
Awareness and Social Change last 
July at the Nadine McGuire Black 
Box Theatre on campus. 

The production takes its name from 
a question documented as the last 

UF Students 
perform Where 
Can We Run? (top 
left); UF students 
administer polio 
vaccines in 
Rwanda, in front 
of a nutrition 
mural also 
painted by the 
students (lower 
left); UF students 
performing a 
spoken word piece 
in a genocide 
survivor village in 
Rwanda (lower 
right).
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Photo highlights from 
2009:  Music student 
samples an instrument from 
the Cade collection (above); 
School of Theatre & Dance 
production of Damn 
Yankees (left); Scenes from 
Art Bash 2009 (below).

Antique violin collection belonging to Gatorade 
inventor loaned to UF music students  
A collection of antique violins and violas 
that belonged to, and were played by, the 
late Dr. James Robert Cade, a University 
of Florida physician, researcher and the 
lead inventor of Gatorade, are on loan by 
the Cade Museum Foundation to third-year 
students at the UF School of Music. 

“My father played the violin beautifully,” 
said Phoebe Cade Miles, who heads the 
Foundation. “Some of my favorite childhood 
memories were listening to my parents play 
chamber music together.” Dr. Cade often 
loaned the violins—and even gave some as 
gifts—to children who had expressed an 
interest in learning to play. 

The Cade Museum Foundation, which now 
oversees the collection of 30 instruments, 
with the oldest violin dating back to 1661, 
decided the best way to honor Dr. Cade’s 
musical legacy was to make the instru-
ments available to College of Fine Arts 
students. University of Florida music profes-
sors evaluated each instrument for sound 
quality and recommended those which 
would be suitable for the loan program. 
Once the students were selected, they were 
allowed to choose their own instrument 
from the collection. 

Students who accept an instrument agree to 
play three public concerts during the year. 
Most of these concerts will be performed 
at the new Shands Cancer Hospital, through 
the College’s Center for Arts in Healthcare 
Research and Education (CAHRE) and Shands 
Arts in Medicine. 

“I think my dad would have liked this,” said 
Miles. “He was convinced that playing music 
was one of the best medicines available in 
this world, because it has the power to lift the 
human spirit.”

By Heather Read

words of a child killed in the 1994 
Rwandan genocide as well as an 
American girl asking her mother 
where would they run if genocide 
were to occur. It features spoken 
word, dramatic vignettes, photos, 
original music, Rwandan poetry and 
a 15-minute video documentary. 

The performance also paralleled 
the Rwandan experience with that 
of American experiences, including 
the large number of children who 
were murdered in South Side 
Chicago last year. Audiences were 
moved, but it wasn’t all doom and 
gloom.

 “It wasn’t just about bleakness 
and sadness,” explains Pinkney. 
“It informed as well as kept the 
attention of the audience with the 
use of video elements and photo 
evidence of the genocide and of 
the murdered Chicago children.”

Visual artist Steph Tyler has a 
BFA in photography and traveled 
to Rwanda last May before she 
graduated from the University of 
Florida. Tyler and her team painted 
murals on four homes and in 
two clinics during their stay and 
appreciated the opportunity to help 
the villagers.

“We brought beauty and color to 
these people who haven’t seen 
beauty in a very long time. We also 
showed people that you can use art 
to heal and grow.”

By Sandra Carr 
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Richards and the conductor, 
Gary Thor Wedow

UF professor premieres 
opera in Philadelphia

Paul Richards, an 
associate professor 
of composition in the 
School of Music, has 
composed a unique 
comic opera for medi-
eval instruments that 
premiered April 1 in 
Philadelphia at the gala 

finale of the Penn Humanities Forum 2008-2009 
at Irvine Auditorium on the University of Pennsyl-
vania campus. Richards penned the score and 
Wendy Steiner was librettist and producer for 
The Loathly Lady, an opera based on the 14th 

Dean’s own research in musical creative 
development highlights importance of research 
as a component of the College of Fine Arts

At age six, a child’s musical world is one 
of discovery and wonder. Young children 

enjoy playing instruments and singing songs, 
especially those they “make up.” Children are 
playful, spontaneous music-makers from a 
very early age. The spontaneous generation of 
new music—improvisation—is a natural com-
ponent of a child’s daily activity. While there 
is a vast body of research on how children 
develop musically, we know surprisingly little 
about the way that musical creativity develops 
over time.

Dr. Timothy Brophy, assistant dean for 
research and technology and associate 
professor of music education in the College of 
Fine Arts, has undertaken an unprecedented 
study of more than 2,000 children’s improvisa-
tions to provide a greater understanding of the 
development of musical creativity. By following 
37 children from ages seven to 17 in what will 
be a 10-year study, he has documented the 

extraordinary journey they have made as their 
musical creativity develops. Dr. Brophy under-
stands first-hand the importance of university 
fine arts research as a significant generator of 
new knowledge.

“This study advances the music education 
profession in a significant way and the Univer-
sity’s reputation because this type of longitudinal 
research is unique,” Dr. Brophy said. “This 
work provides data that helps to refine current 
theories of improvisation and musical creative 
development, which in turn will positively impact 
music teaching and curricula.”

Dr. Brophy’s years of public school teaching 
prompted his interest in this research and 

informed his study 
which can now 
generate a new 
understanding of 
musical develop-
ment for schools 
and educators. 

“My research 
indicates that outside influences, such as how 
children’s peers view them and the available time 
for school music classes, impact improvisational 
development. When the children were young, 
their creative expression was not influenced 
by social expectations. In high school though, 
this changes—peer relationships and social 
acceptance become major factors in the pursuit 
of creative activity. If improvising isn’t perceived 
as cool in the student’s social group, then she 
or he isn’t going to pursue it, diminishing their 
experience with musical creativity.”

The role of research in university fine arts 
programs is to bring to the forefront new 
knowledge and creative work, according to Dr. 
Brophy. According to existing data, public school 
music teachers find that improvisation is their 
most challenging area to teach. Studies such 
as this one offer insight into how students learn 
and what tools educators can use to facilitate 
and encourage the development of musical 
creativity. 

“I am examining structures and asking ques-
tions that will help music educators know how 
improvisation unfolds over time in the public 
school setting,” he said. “This type of study is 
but one example of the many research endeav-
ors undertaken by University of Florida College 
of Fine Arts faculty and students.”

By Heather Read

century story by Geoffrey Chaucer, The Wife 
of Bath’s Tale, in which a wayward Arthurian 
knight has “a twelvemonth and a day” to 
discover what women want most—or die.

The opera is scored for a full complement of 
period instruments which presented unique 
challenges. “Medieval instruments are not 
designed to play contemporary music, and I 
am trained to compose music for symphony 
orchestras,” Richards said. “I prepared by 
consulting with performers and researching 
the instruments’ construction and the music 
they were originally designed to play.”

The premiere was a concert performance 
conducted by Gary Thor Wedow with 
projections of still and animated images 
drawn by John Kindness and designed by 

Peter Gaffney and Wendy Steiner. Joshua Mosley 
was the consultant for animation and Erinn 
Hagerty was the lead animator. 

By Heather Read

P
ho

to
s 

by
 D

an
 L

uo

P
ho

to
s 

co
ur

te
sy

 o
f 

W
en

dy
 S

te
in

er

Dr. Tim Brophy



13

c
o

lle
g

e
 n

e
w

s

13

Anna Calluori 
Holcombe, Dr. Robert, 
Feldman, Lisa Feldman, 
Amy Vigilante, Zelda 
King and Dean Lucinda 
Lavelli celebrate the 
opening of Fresh From 
Chelsea, University 
Galleries.
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School of Theatre & Dance prodution of  
The Clean House (above); UF Marching Band 
students and faculty prepare Norman Field for 
practice by volunteering to lay new sod (right).

13

UF professor brings 
New York dance 
company to UF for 
four-week residency 
“Think globally, dance locally” was the slogan 
of a UF School of Theatre and Dance summer 
intensive program launched in July under the 
direction of New York choreographer and UF 
Professor Neta Pulvermacher.

The intensive workshop brought New York-
based contemporary company, The Neta Dance 
Company, to UF for a four-week residency. The 
“dance locally” goal was emphasized through 
site-specific choreography projects at area 

landmarks such as Lake Wauburg and the Harn 
Museum of Art. The entire intensive program 
was open to UF students, as well as dancers 
throughout the region.  

The inaugural intensive had about 30 partici-
pants enrolled. Daily technique classes in ballet 
and modern dance were supplemented with 
studies in contact improvisation, yoga and 
pilates certification. Group projects included the 
creation and filming of a “water ballet” inspired 
by early Hollywood musicals of Busby Berkeley 
and Esther Williams. There was even a weekly 
potluck dinner for the program participants, as 
well as what Pulvermacher calls out-of-studio 
“Sunday dance adventures.” 

And the program will continue to grow into 
2010. Due to popular demand, the UF Summer 

Dance Intensive with the Neta Dance Company- 
in-residence will be offered again in July 2010. 
The program is for intermediate-professional 
level dance/theater persons. Please contact 
Neta at neta@ufl.edu for more information.

By Heather Read
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MFA Drawing alum creates environments  
and programs that heal

Before earning her MFA in 
Drawing, alumnus Tina Mul-

len performed a lot of ‘odd jobs’ 
including taxi cab driver, orchid 
illustrator, wrangler, farmer and ski 
lift operator.  Today she leads Arts 
in Medicine at Shands Healthcare, 
a program focused on applying 
the arts in many aspects of patient 
care. “The hospital is the most 
unpredictable environment I’ve ever 
experienced,” shares Mullen, “and 
integrating art into this environment 
allows for expansive creative think-
ing. That keeps things exciting.”

Mullen’s career at Shands started 
immediately after her graduation 
from UF’s School of Art + Art His-

tory.  Dr. Mel Rubin, former chair of 
the Department of Opthamology, 
was familiar with her work and her 
previous experience as an arts 
administrator and was interested 
in investigating how art could 
be infused in hospital functions 
and the culture of healing and 
medicine.  “At the time, most of us 
didn’t know what ‘Arts in Medicine’ 

was,” remem-
bers Mullen.

Twenty-one 
years later, 
Mullen is the di-
rector of Shands 
Arts in Medicine 
and oversees 
14 artists in 
residence who 
work through-
out Shands 
hospitals, includ-
ing bedside, 
with patients, 

families, clinicians and staff.  She 
develops programming and also 
creates physical environments that 
use the power of creative arts to 
promote healing.  Mullen’s team 
also explores contemplative arts 
such as meditation, yoga, guided 
imagery and other stress reduction 
practices with patients and family 
members.  According to Mullen, 
“If the purpose of art is to nourish 
the spirit, then what better place to 
find art than in a hospital, where the 
spirit encounters it’s most challeng-
ing moments. The arts are integral 
to the human condition.”

The University of Florida Shands 
Cancer Center, which opened in 
November, is a testament to the 
Arts in Medicine program’s work for 
more than two decades, a major 
advancement in the total integration 
of arts in the culture and practice 
of medicine at Shands.  On most 
days, visitors will be greeted by live 
music in the lobby and encounter 
paintings and photographs of natu-
ral environments and landscapes 
throughout halls, patient rooms 
and visiting areas.  Among the 
artists whose work is prominently 
displayed are School of Art + Art 
History faculty Lauren Garber Lake, 

Director of Shands Arts in Medicine and UF alum Tina 
Mullen stops for a photo in front of featured works by UF 
alum Maggie Taylor in the new Shands Cancer Center. 

muse alumni blurbs
Ronni Lebman Sanlo (BM Music 
Education, 1969) received an M.Ed and 
an Ed.D from the University of North 
Florida. She is a professor and senior 
associate dean of students at UCLA. 
Her memoirs “The Purple Gold Cart: 
Stories of an Unconventional Grandma” 
will be available soon.

Mary Jane Bowles Ayers (BM Music 
Education, 1970) is chair of the vocal 
music department at Duke Ellington 
School of the Arts in Washington, DC. 
She was named a 2009 Distinguished 
Music Educator by Yale University. 

Rena Panush (MFA Music, 1979) 
performed her staged version of Lee 
Hoiby’s Bon Appetit on the Waterpod 
in New York City.  Bon Appetit takes 

the text of one of Julia Child’s TV 
shows (where she bakes a chocolate 
cake) and sets the text to music. The 
Waterpod (see thewaterpod.org) is 
a self-sustaining art community on a 
barge that docks at various points in the 
five boroughs of NYC and presents art 
and music.

Liston Bochette III, (BFA Art, 1980) 
is a driving force behind the Olympian 
artist movement. Liston is a four-time 
Olympian, former secretary-general of 
World Olympian Association, UF record 
holder in Decathalon and member of UF 
Hall of Fame. Inspired by the combina-
tion of artist/athlete, he created an 
original work of art featuring Dance 
Alive National Ballet dancers, which 
was presented at the Phillips Center for 
Performing Arts during An Olympian Art 
Evening.

Nan Keeton, (BFA Art and BSBA 
Marketing, 1985) was appointed direc-
tor of marketing, communications and 
external affairs of the San Francisco 
Symphony. In 2008, the UF College 
of Fine Arts awarded Nan an Alumni 
Outstanding Achievement Award.

Ronald Keith Parks (MM Music Com-
position, 1992) was recently awarded 
tenure and promoted to associate 
professor of composition at Winthrop 
University. His recent orchestra works 
“Torque” and “Wavelength” were 
commissioned and premiered by the 
Charlotte Civic Orchestra under the 
direction of conductors Alan Yamamoto 
and Geoff Whitehead. His electroacous-
tic work “Fractures” was included on 
the 2007 International Computer Music 
Conference CD.

Bill Knight (BFA Graphic Arts, 1993) 
is currently the VP creative director at 
AOL, leading a team of 13 designers. 
Content includes Web site catego-
ries from news, sports, finance and 
entertainment, with social networking 
threaded throughout.

Kari Goetz (BFA Theatre, 1997) is the 
audience development manager for 
the Tampa Bay Performing Arts Center. 
She is also an executive officer with the 
Jobsite Theater where she directs and 
performs. She was recently named a 
Creative Catalyst by Creative Tampa Bay.

Susan Louise O’Connor (BFA Theatre 
Performance, 1997) made her Broad-
way debut in the revival of Blithe Spirit 
at the Shubert Theatre. She played the 
role of Edith and shared the stage with 
Angela Landsbury and Rupert Everett. 
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Her debut performance earned her a 
Theatre World Award last June. 

Roger Snider (BFA Creative Photogra-
phy, 1997) is working his way across 
the globe photographing trucks for his 
book “Ultra Rigs of the World.” Roger 
participated in a photography exhibit 
titled “Inked Souls 2009” at Crystal City 
in Arlington, Va. National Geographic 
published one of his Japanese truck 
photos in the December issue’s “Visions 
of Earth” section. 

Larry Newcomb (PhD Music Educa-
tion, 1998) is celebrating the release of 
a new CD, Cliffhanger (available at www.
LarryNewcomb.com), featuring New 
York stalwarts: bassist Dmitri Kolesnik 
and saxophonist Mike Camoia.  Guitar-
ist Newcomb penned seven of the 12 
compositions.  

Marcus LaPratt (MM Voice Perfor-
mance, 2000) spent a year as the 
assistant director of the 80-voice 
men’s ensemble Measure 4 Measure. 
He works as the minister of music at 
Dearborn First United Methodist Church 
in Dearborn, Mich. He founded Singers 
Of United Lands in 2002. Find him on 
page 103 in the 2009 Guinness Book 
of World Records—“Longest Singing 
Marathon by an Individual” (75 hours)!

Jennifer Louis (BFA Graphic Design, 
2001) recently became the design di-
rector of CNN.com.  Previously, Louis 
worked at several other Atlanta design 
offices as well as studios in London 
and Tampa with a focus on web design 
and branding. She also currently serves 
as vice president of the Atlanta chapter 
of American Institute of Graphic Arts. 

Julie E. Ballard (MFA Theatre, 2004) is 
the lighting director of the Dance Center 
of Columbia College Chicago. She 
is also an adjunct faculty there and 
is a freelance lighting designer in 
Chicago. Ballard will be returning to 
Siberia at the end of April with The 
Seldoms Dance Company. 

Mike Rowland (MA Museology, 2004) 
was selected as the Museum of Avia-
tion’s curator in May 2008. In October 
2008, they opened the biggest and 
most complex exhibit in the history of 
the museum, the “Down to Earth: the 
507th Parachute Infantry Regiment and 
the Air Invasion of Normandy.” 

Solange Navarrete (MM Music, 2005) 
is teaching violin at the Conservatory of 
Music at the University of Talca in Chile, 
where her husband, UF alumnus Bosco 

Cardenas (MM, 2005) is director of the 
Conservatory. 

Nicholas Pallesen (BFA Vocal Perfor-
mance, 2005) played the role of Leon 
Klinghoffer during a concert perfor-
mance at the Julliard School of John 
Adam’s opera, The Death of Klinghoffer.

Jeremy Randall (MFA Ceramics, 
2005) was selected from a field of na-
tional entrants as one of the Emerging 
Artists featured in Ceramics Monthly’s 
May issue feature on the best new 
artists in clay for 2009. Randall is cur-
rently adjunct professor of studio arts, 
Cazenovia College in New York and 
recently showed work at an invitational 
show at Limestone Gallery in Fayette-
ville, N.Y., “Industrial Domesticity.” 

Silver Society
Celebrating the Class of 1985 

Saturday, April 10, 2010 
7 p.m.  

Emerson Alumni Hall

Earlier in the day, the Young Alumni Council 
will have the Outstanding Young Alumni 
Breakfast at Emerson Alumni Hall. The 
University of Florida Alumni Association will 
sponsor the Orange-Blue BBQ on the north 
lawn of the stadium prior to the Orange-Blue 
Game.

For more information: 
www.ufalumni.ufl.edu/events/silversociety/

and alumni including Margaret 
Ross Tolbert, Maggie Taylor, Jerry 
Uelsmann and Vivian Jendzio.  The 
photographs displayed in patient 
rooms were created by Shands 
employees, encouraging a human 
connection between caregivers and 
patients in need of care. 

With the new hospital now open, 
Mullen and her team are celebrat-
ing the fruits of their efforts. “Art is 
so present, so integrated into the 
physical and emotional spaces of 
our healthcare environment that it 
is immediately noticed by all who 
pass through the doors.  In this 
new hospital, art sets the tone for 
our culture of care.”

By Andy Howard

Inspired by area springs, these paintings (above) by UF alum 
Margaret Ross Tolbert are featured along a corridor in the new 
Shands Cancer Center.  Other UF alumni artists featured in the 
new center include Maggie Taylor (The collector, right), Trish 
Beckham (Swamp Off Highway 27, far left), and Vivian Jendzio 
(Wishing I was a Cowboy, below).
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Lindsay Amerault (BFA Graphic 
Design, 2006) is the art director for the 
New York Knicks professional basketball 
team. Amerault has moved to New 
York City from Connecticut where she 
worked as a designer for sports broad-
caster ESPN.

Pavel Amromin (MFA Art, 2006) has 
the distinction of being the only juried 
artist awarded a solo exhibition for 
the 2008-2009 exhibition season at 
the Clay Studio in Philadelphia. “Pavel 
Amromin: Adventure Bound” ran Jan. 30 
– Feb. 22, 2009. 

Chan Ji Kim (PhD Music Composi-
tion, 2006) is currently an assistant 
professor of music at Brevard Com-
munity College, teaching music theory, 
composition and electronic music. She 

and managing the city’s collection of 
artworks. 

Kyle Rowan (BM Music Composi-
tion, 2007) recently graduated from 
the University of Illinois, earning a 
Master’s in Music Composition.  His 
recent orchestra piece, Visions of the 
beloved disciple was commissioned by 
the University of Illinois Symphony and 
premiered at the Krannert Center for 
the Performing Arts in Urbana, Ill.

Valerie A. Austin (MA Music History 
and Literature 1985, PhD Historical 
Musicology 2008) is currently the direc-
tor of graduate studies in music at the 
University of North Carolina, Pembroke.  
She presented a research paper on 
“Praxis Schock” at the fall 2009 NCMEA 
conference, and her paper, “Tale of 
Two Sisters: Haunted Songs and Viking 
Myths,” was presented at the Interna-
tional College Music Society conference 
in Croatia, July 2009.

Magda Gluszek (MFA Ceramics, 2008) 
had her figure sculptures on exhibit 
in a two-person show titled “Sweet & 
Simple” at the Roswell Art Center West 
Gallery in Roswell, Ga. She was also 
featured in “Body Perspectives,” an 
invitational exhibition at The Thomas J. 
Funke Gallery of Cincinnati, Ohio. 

Jay Goodwin (BS Journalism, Music 
minor, 2008) who studied with Margaret 
Butler and Jennifer Thomas in the 
School of Music, just completed a 
prestigious fellowship at Tanglewood 
Music Center, where he worked with 
the publications department of the 
Boston Symphony Orchestra. Only one 
publications fellow is selected each 
year through a rigorous and competitive 
selection process. As an immediate 
consequence of his work there, he 
will be writing program notes for the 
Metropolitan Opera Orchestra and Met 
Chamber Ensemble performances at 
Carnegie Hall, as well as continuing to 

University of Florida theatre major shines on Broadway
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Performing in New York City for 

more than 10 years has paid 
off for Susan Louise O’Connor. 
The actress moved with fellow 
thespians to the Big Apple after 
receiving her BFA degree in theater. 
She worked a variety of odd jobs in 
between auditions and acting gigs, 
including passing out fliers, taking 
take-out orders at a diner and 
dressing fashion show models.

O’Connor was over the moon when 
she learned that she got the role 
of Edith, a clumsy maid in Noel 
Coward’s comedic play Blithe Spirit, 
alongside actress Angela Lansbury 
during her first Broadway role since 
moving to New York City.

“The experience was 
surreal, especially 
because it’s such a 
game of chance. All 
of the stars aligned 
in kind of a wonder-
ful way. It was a 
great learning experi-
ence and it doesn’t 
come along that 
often.”

Working with Lans-
bury was an experi-
ence O’Connor will 
always remember.

“She’s an icon of the theater and a 
patient and kind individual. There 
are a lot of good actors out there, 
but she’s actually a good actor and 
a lovely human being. I just learned 
a lot about just being a classy 
person from her.”

O’Connor’s portrayal of Edith 
earned her a Theatre World Award 
last June. The honor recognizes 
debut performances in a Broadway 
or Off-Broadway production. She 
was also nominated and competed 
against Lansbury in the same 
category for an Outer Critics Circle 
Award last May but in the end, 
Lansbury won.

O’Connor is thankful for the theatri-
cal foundation that she received 
from the University of Florida. One 
piece of advice stuck with her and 
is still part of her mantra today.

“Dr. David Shelton always told me 
that you have to really want to do 
this [theater] and it has to be pretty 
much the only thing that you want 
to do. That’s the kind of passion 
that it seems to require because 
there’s no trail or map to how this 
works. You have to decide what 
you want to do next and create 
your own opportunity.”

By Sandra Carr

muse alumni blurbs 
(continued)

was a guest composer at the Andalusia 
International Music Days Festival in the 
Spanish cities of Cordoba, Seville and 
Malaga. Her chamber ensemble piece, 
9 years, was premiered by the interna-
tionally known Bela Bartok Trio at the 
supreme conservatory at Seville. She 
will be having another piece performed 
by the Bela Bartok Trio at the Musica 
Nueva Malaga Festival (Andalusia, 
Spain) in March 2010 and will partici-
pate in the Bela Bartok Trio’s recording 
project for a CD in the fall 2010.

Christopher Hubbard (MA Museum 
Studies, 2007) was voted one of ten 
national Emerging Arts Leaders in 2008 
by the Americans for the Arts. He is 
working for the City of Clearwater as 
public art specialist, which involves 
commissioning artwork for city capital 
improvement projects, working with 
private developers to purchase and 
site artwork for development projects 

P
ho

to
 b

y 
A

le
ja

nd
ro

 M
or

al
es

P
ho

to
 b

y 
R

ob
er

t 
J.

 S
af

er
st

ei
n

UF BFA theatre alum Susan Louise O’Connor shared the stage with Angela 
Lansbury in Blithe Spirit, O’Connor’s Broadway debut.

O’Connor’s debut earned a Theatre 
World Award.
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work as a freelance writer in New York 
City and for other arts organizations 
across the United States.

Joo Won Park (PhD Music Composi-
tion, 2008) teaches at the Community 
College of Philadelphia as an assistant 
professor of music. He was the finalist 
of 2008 Bourges International Electroa-
coustic Music Competition (Trivium/ 
2nd) with his dissertation composition, 
“Gainesville Soundscape.”  In April 
2009, he worked as a technical director 
of New York Electroacoustic Music 
Festival. His article on Unix audio will 
be published as a DVD chapter in “The 
Audio Programming Book” (MIT Press) 
in the upcoming year.

George E. Salazar (BFA Musical 
Theatre, 2008) signed with a top 
NYC/LA talent agency and landed two 
national commercials, one for  
MoveOn.org with the stars of Gossip 
Girl and the other a PSA for Drug-Free 

America. He also booked his first NYC 
lead role in a musical entitled The Frog 
and the Witch and made his late night 
talk show debut in a skit on The Late 
Show with David Letterman.

Danny Sharron (BA Theatre & BS Busi-
ness Administration, 2008) directed an 
off-Broadway production of Stephen Bel-
ber’s TAPE, starring UF alumni Joshua 
Price and Lauren Roth. He is working as 
a production assistant on the Broad-
way production of Irving Berlin’s White 
Christmas.

Alyssa Welch (MFA Ceramics, 2008) 
exhibited her work at the Krikorian Gal-
lery of the Worcester Center for Crafts. 
She was Watershed’s 2008-2009 
Winter Artist-in-Residence. She has also 
been an artist-in-residence at the St. 
Petersburg Clay Company and a special 
student at the University of Nebraska 
at Lincoln. 

Kyle White (MFA Art, 2008) is a 
current visiting assistant professor 
of graphic design and has had two 
illustration projects selected for CMYK 
Magazine, a national publication, in an 
issue highlighting “Aspiring Creatives.” 

Jerome L. Wills (MFA Scenic Design, 
2008) is the resident scenic/sound de-
signer & technical director for Lexington 
Children’s Theatre in Lexington, KY, one 
of the oldest contiguously operating 
children’s theatres in the country.

Matthew Wardell (MFA Orchestral 
Conducting, 2009) has been named 
the conductor and director of music for 
the Ocala Symphony Orchestra. Prior 
to graduation in December, he worked 
with his mentor Raymond Chobaz, 
associate professor and conductor 
of the University of Florida Symphony 
Orchestra, and served as associate 
conductor of the University of Florida 
Symphony Orchestra. 

join  

The School of Music’s longstanding Friends of Music group helps the School of 
Music’s mission primarily through funding music scholarships for exceptionally 
talented music students. The School of Art + Art History’s Friends of the 
University Galleries hosts exhibits of national and international artists. The School 
of Theatre and Dance’s Friends of Theatre and Dance group was created in early 
2008. This dynamic new group provides financial support for new resources 
within the School of Theatre and Dance, including performances, lectures, 
educational opportunities and scholarship and travel support for our students. 

Call the College of Fine Arts Office of Development at 352-846-1218 for more 
information about the college’s Friends groups. 

SA+AH 
Celebration Event in Honor of Jerry Cutler’s Retirement

Art lovers and friends gather to honor painter Jerry Cutler’s contributions as UF 
faculty member since 1981. Print sales benefit the School of Art + Art History.

January 22, 2010
6:30 p.m., University Gallery

Friends of Music
Swing Into Spring featuring Michael Andrew

Dance to the big band sounds of UF Jazz Bands, Scott Wilson, and very special 
guest NYC Rainbow Room star Michael Andrew.

February 13, 2010
7:30 – 11 p.m., Steinbrenner Band Hall

Friends of Theatre and Dance
Splendor in the Park

Join us at the “Field of Dreams” where we celebrate the accomplishments of UF’s 
talented students and faculty with performance highlights from Damn Yankees.

April 11, 2010
5 – 8 p.m., UF President’s House

For more general, reservation, or sponsorship information on any of these 
College of Fine Arts benefit events, please call: 352-846-1218.

Visit the online 
version of muse at  
UFmuse.com for 
more alumni and 
college news.  

Submit your alumni 
updates to  
news@arts.ufl.edu.

one of the college’s  
‘Friends’ groups

e
v
e

n
ts

Friends interact with CFA students in character as 
“living tables” at Splendor in the Park, 2009
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in memoriam
Richard Bowles, 1918-2009 
Former UF band director dies at 91 
 
Richard W. Bowles taught for 27 years at the University of Florida and served as band director for 14 years. He passed 
away Monday, December 7, 2009. Bowles took a position as assistant director of bands at the University of Florida in 
1958, and in 1961 was named director of bands. In 1962, he was elected to the American Bandmasters Association 
and also the National President of College Band Directors National Association in 1972. His compositions for concert 
band have been widely performed throughout the United States and abroad. 

And anyone who has taken a seat in Ben Hill Griffin Stadium for a UF football game has experienced a bit of Dick Bowles’ 
legacy. As director of the UF Gator Marching Band, Bowles produced many compositions including the familiar arrangement 
of the Gator fight song, “The Orange and Blue.”  Bowles published more than 100 arrangements in his lifetime.

Bowles stepped down as band director in 1975 after a mild heart attack, but continued to teach full time until his 
retirement in 1985.  Friends and colleagues say Bowles would most like to be remembered as a teacher.  “He taught 
everybody he knew,” son Daniel Bowles said.

A memorial service will be held for Bowles at University Auditorium on February 20 at 3 p.m. 
The family has asked for contributions to be made to a scholarship in his name in lieu of flowers 
or other gifts. For more information about the memorial service or the scholarship fund, contact 
Director of Development Maria Gutierrez Martin at 352-846-1211.
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from the director

As the University of Florida College of Fine Arts enters a new decade, we have an opportunity to rededicate 
our commitment to excellence, education and the importance of creativity in our daily lives. The College 

of Fine Arts is truly a dynamic community. On any given day, our students and faculty are creating art from the 
traditional to the experimental, contributing new knowledge through research and scholarship and infusing the 
university with the virtues of creativity: empathy, innovation, design, storytelling and big-picture thinking. Beyond 
the borders of our campus, our alumni are leading critical efforts in many local, state and international roles as 
artists, educators, administrators and committed citizens. We are grateful you understand that it takes the support 
of many individuals and partners to nurture this environment of risk, discovery, collaboration and contribution.

Gifts for scholarships, fellowships and endowments for students and faculty, as well as for modern facilities 
are vital to sustain the college’s commitment to excellence in the arts and for students to receive the best 
opportunities that University of Florida can provide. All of our programs, whether music, dance, theatre, art 
history, two-dimensional or three-dimensional art, serve to educate, inspire and foster creativity in the students of 
University of Florida and the greater community. Your contribution helps student-artists fulfill their dreams, while 
making significant contributions to society. That inspiration, with your help, is within reach.

Please consider joining those energized and inspired contributors who are investing in the College of Fine Arts 
and in the future of art in our communities. Your financial support will help our exceptional programs remain first-
rate for years to come and will make a real difference in the resources we have available to support the finest 
students and faculty. Your support is important. Please know that our appreciation is immeasurable.

Respectfully yours,

Maria Gutierrez Martin
Director of Development • 352-846-1211 • mmartin@arts.ufl.edu

P.S. If you are interested in receiving e-mail updates about events and news from the College of Fine Arts, please con-
tact our new Coordinator of Alumni Affairs and Marketing, Andy Howard: ahoward@arts.ufl.edu or 352-273-1489.
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To the individuals and 
firms listed below, we 

say simply and sincerely, 
thank you. Whichever 
area of the college you 
choose to support, please 
know that your gifts have 
a far-reaching impact on 
the future of our talented 
students.

Dates:  
January 1 – December 31, 2009

$100,000 - $250,999
Madelyn M. Lockhart

$25,000 - $49,999
Cox Media
Mr. M. Kieran Kidder
Mary M. Ross  (d)

$10,000 - $24,999
William M. & Mary P. DeGrove
Florida Theatrical Assn.
Stephen D. Root 
Frances C. & William P. Smallwood Fdtn.
Larry A. Webb  (d)

$5,000 - $9,999
AMOA Coin-op Cares Educ. &  

Charit. Fdtn.
Lastfogel Fdtn. of William Morris Agency
Mildred’s Big City Food
Rotary Club of Palatka Sunrise
WCJB-TV 20
Kenneth D. Webster & Lucinda S. Lavelli

$2,500 - $4,999
Fine, Farkash & Parlapiano, P.A.
Cherie H. & Jack J. Fine 
Harmon’s Photos Ar Nice, Inc.
Lydian Private Bank
M & I Bank
New Age Media of Gainesville LLC
Shands at the University of Florida

$1,000 - $2,499
Robert J. & Barbara W. Blood
Tallulah A. & Robert B. Brown
Carlos & Catharine L. Barrios, Jr.
Central Florida Underground, Inc.
David P. Clarendon
Dance Films Association, Inc.
Dansr, Inc.
Charles H. & Wanda N. Denny
Frank L. & Lori Denoff
Disney Worldwide Outreach
Robert B. & Lisa S. Feldman
H. Russell & Deirdre D. Fogler
Gainesville Dermatology  

Aesthetic Center
Gainesville Opticians II LLC 
Joseph G. Kern
Lily Lin
Mary-Stuart & R. Layton Mank
N.B.T.A. International, Inc.
Natasha Anne Gaziano Fndtn. Trust
Charlotte C. Olson & Timothy P. Tolar
Pamphalon Foundation, Inc.
David R. & Janet L. Snedeker
John C. C. & Margaret Y. F. Sung
Stella C. Sung
Shelley & Steve Waters
Webb-Leiby Enterprises, Inc.

$500 - $999
Bacardi USA
Bentley Architects & Engineers, Inc.
Betty C. & William H. Boykin, Jr.
Del-Air Heating, AC & Refrigeration
Mrs. Lou W. DeLaney
Anthony M. DeSantis
Ellett Insurance, Inc.
Fresco Neighborhood Italian
Lisa M. & Peter F. Gearen
Bert J. & Donna T. Gindy
Goodman Construction Co.
Sue & Charles Goodman
Maria I. Gutierrez Martin &  

Joseph G. Martin
Heather E. Harrell
Robert J. & Marla L. Hoffman
Michael C. & Dawn M. Huskey
Stephanie Infante
Deborah L. & Kim R. Kreiger
Lois Z. & Robert R. Langelier
Kevin A. & Marlene Marshall
Thomas L. Oyler
Perry Roofing, Inc.
Thomas T. Phillips, Jr. Foundation, Inc.
Patricia S. & Bruce B. Preston
Sexton & Schnoll
Robert N. & Beverly T. Singer
Robert & Carolyn S. Thoburn
UF Orthopaedics & Sports Medicine
VilCom
Chune-Sin & Mrs. Liang-Bi Yeh

$250 - $499
AM Gigliotti, Inc.
Donald R. Anderson
Auto Injury Care
Peter L. Bermont
Susan E. Blair
Starlina Bradbury & Mitchell Jim
Billie R. Brown
Michael D. & Janet L. Cabiness
Anna M. Calluroi-Holcombe &  

Roy Nelson
Cynthia G. & Jeffrey R. Catlin
Cecilia A. & Donald Caton
Ginny A. & Joe C. Cauthen
Charles Perry Construction, Inc.
Ronald F. & Paula Davoli
Nicholas P. Decarlis
Lawrence Dombrowski
Mary Lou & Donald V. Eitzman
Marcia E. & Edward C. Ellett
Exceptional Cosmetic Dentistry
Mary G. & James G. Feiber, Jr.
Gainesville Target Range
Ellen R. & Jim Gershow
Margaret M. Gilliland
Nancy S. Hardt & William E. Winter
W. Jon & Janet G. Heddesheimer
Bill & Angela A. Hoppe
Jackson Stoneworks LLC
Dale S. & Robert E. Kaplan-Stein
Keith Watson Productions, Inc.
Drs. Carol Ritzen & William R. Kem
Leslie R. & Paul A. Klein
Lewis Auto Injury Care
Andrew J. & Irene V. Lewis
Andrea L. & J. Richard Lister
Dr. & Mrs. Michael T. Liuzzo  
Michael L. Lonier
Jason M. Lutin
Jane & Donald E. McGlothlin
Meadowbrook Golf Club
Mica Works Cabinetry, Inc.
Morrison United Methodist Church
North Florida Chiropractic Center
Oaks Veterinary Hospital, Inc.
Amy Oxner
Genia S. & Warren Pandorf
Physicians’ Private Nursing Svc., Inc.
Joel M. Rabin
Debbie & Allen D. Reiman
Brenda V. & Russell L. Robinson
Arlan L. & Edith K. Rosenbloom
Mrs. Sereta K. & David A. Russell
Edward E. & Karen C. Schaefer
Mindy R. & Michael D. Solomon
Robert A. & Cornelia O. Stern
Carter B. Tyler & Jill S. Whelpley
Patricia D. & Ronald G. Zollars

$100 - $249
Charles M. & Janet Allen
Amalia Alvarez, Ph.D. & Greg Langford
Joan G. & David S. Anthony
Linda J. Arbuckle & Leland G. Shaw
Robert G. Ashley, Jr. &  

Shannon M. Brumfield
Margaret C. & James V. Atherton
Donna J. Barrio
Linda J. Bia Lowas
Keith Biggs
Linda M. & Roger L. Blackburn
Linda G. & Wayne H. Blessing
Riley M. & Margaret W. Blitch
Willis R. & Anna H. Bodine
Casey G. & Patricia Boyer
Kathryn C. & Patrick W. Brannon
William E. & Marcia E. Brant
Elizabeth Bright
Claudia H. & Roger T. Brill
Caryl B. & Susan I. Brown
Caron Cadle & Ralf E. Remshardt
Karen C. Cain
Joseph R. & Betty  

Yuk Man Chan-Champagne
Donna P. & David F. Cohen
Rhonda & James D. Copley, Jr.
Marjorie E. & Ward S. Crago
Joanne F. & Stanley I. Cullen
Jerry L. Cutler & Elizabeth Rich
Douglas D. Dankel II
Dell Graham, P.A.
Kimberly H. & Brian P. Den Beste
Jonathan E. & Monica R. Dreyer
Evan & Sandra Dudley
Richard K. & Michele V. Etheredge
Darrell D. & Mrs. D. Ann Fanestil
Stuart H. & Jo Ann T. Farb
Mrs. Autumn N. Farrell
Paul F. Favini & John W. Reger
Susan M. Feagin
Michael J. & Margaret U. Fields
Ivan J. & Inga Filippo
Carol D. Finlayson
Kerry J. & Mary F. Fitzgerald
Robert T. & Martha C. Frampton
Prof. Joan D. Frosch
Emily L. & Dean W. Gabriel
Tiza Garland
Dorothy T. & Bernie Garnett
Ira H. & Gerri E. Gessner
James L. & Nancy D. Gibbons
Christine F. & E. Paul J. Gibbs
Joseph Glover
Asa L. Godbey, Jr.
Sibet S. & James R. Grantham
John R. & Gretchen E. Grigsby
Maria P. Guerrero & Daniel J. Miller II
Harold P. & Mary J. Hanson
Tom V. & Claudia L. Harris
Craig S. & Cornelia M. Hartley
Genevieve Haugen & Michael V. Gannon
Martha Reaves Head
Richard C. & Sari A. MacAdams-Heipp
Kathleen L. & Robin Hendrickson
David H. & Mrs. Anisa P. Hendryx
Rebecca M. Hoover
Sherry N. & Joel F. Houston

Steve Howell Pottery
Eleanor Broome Humphries
Professor Roy Hunt
Carolyn B. & Donald E. Jackson, Jr.
Linda Y. Jackson
Edwin & Paula Kalke
Cheryl A. & Patrick Kennedy
Mia L. & Jae B. Kim
Barbara F. Kirby
Chip & Mary Forgach Lane
Jacqueline F. Langee
Lauren M. Lessmann
Robert A. & Phyllis F. Levitt
Roslyn F. & Norman S. Levy
Andrea T. & Bruce D. Little
David H. & Debbie S. Lowe
Joseph E. & Gladys Lowry
Sue B. Lowry & Henry L. Tosi
Thomas F. Lynch
The Magnolia Plantation B & B Inn
Meg Mahoney & Mike Connelly
Elizabeth B. Mann
Marilyn J. Maple
Francine J. & Randy J. Maris
Van J. Martin
Mrs. Lauranne C. & John C. McCraw, Jr.
Gloria & John K. McDonald
Mary A. McIntyre
Mark R. & Julie B. McLellan
Virginia L. & William F. McLeod
Whitney A. & Chad Metevia
Victoria J. & Kenneth S. Meyer
Sean O. Miller & Bethany L. Taylor
Jorge V. Moreno
Christine M. & The Hon.  

Stanley R. Morris
John E. Mulvaney, Jr.
Rebecca M. & Paul D. Nagy
Cindy J. & Andy Naranjo
Jill I. & David R. Nelson
Mrs. Suranji & Mahendrarajah  

Nimalendran
Mrs. Mallory M. & John A. O’Connor
Joan M. & Victor E. Olson, Jr.
Sylvia & Terje Ostbye
Howard W. & Teri M. Patrick
Louise & David A. Paulus
Stephanie C. & Harold Payson III
Andy V. Pebler
Arnold C. & Joan E. Penland
John W. Perloff
Marilyn Wolf Peterson, Esq.
Virginia L. & Bob Joseph Poe
Charlotte M. Porter
Debra S. Pour
Kathleen Price
Joan G. & Richard E. Promin
Colleen S. W. & Kenneth H. Rand
Linda C. Rae & Dr. Andrew R. Hertz
Florence A. Reaves & James S. Lyon
Wanda M. Rentfrow & Craig H. Salley
Barbara Jo Revelle & Ronald C. Hoover
Mrs. Twana M. & George A. Richard
Peggy A. Richardson
Richard V. & Bettie L. Rickenbach
Thomas F. & Karen F. Rose
Louise S. & Leslie K. Rothman
John D. & Lori A. Ruggieri
Judith C. Russell
Sally E. Ryden
Mary C. & Michael D. Ryngaert
John A. & Maria E. Rodriguez-Samarkos
Kathi A. & Ubaldo D. Schibuola
Anonymous
Todd J. & Carol Schott
John F. & Lynn Thomson Scott
Nancy G. & John S. Shearer
Mary E. Sherman
Sharleen H. Simpson
Anne T. Smith
Tracie C. & Robert Starling
Tom & Joanne V. Swanson
Alice Q. & James L. Talbert
Angela J. & Frank J. Terrell
Aase B. & Rick Thompson
Elaine Tierney
Michelle D. Tillander
Timuquana Animal Hospital
Steven F. Ware & Christina M. Morris
Peggy Waters
Keith & Roberta Watson
Elissa A. & David Wedemeyer
Joyce M. & Michael H. Weiss
Samuel S. & Gail E. Welker
Sno E. White & Michael E. Mahla
Stewart B. White
Kathleen J. & Edward J. Wilkinson
David A. & Theresa W. Wollenschlaeger
World Class Travel Service, Inc.
Norma J. Wright
Tammy G. & Thomas W. Wright, M.D.
Yegelwel Family Foundation
Evan J. & Arlene S. Yegelwel
David M. Young & Elizabeth Adams
John M. Zirpola, Jr.
Betty L. Zukley

Less Than $100
Arne & Nidia Adler
Timothy C. Altmeyer
Amelia’s of Gainesville, Inc.
Alyss Amster
Priscilla P. & Billy R. Appleton
Anne-Marie C. & Wajih Araman
Karen B. Armel & John P. Lehbeck
M. Allison Arnett
Alan J. Barnes & Gail K. Ellison
Bead All About It
Bonnie J. Bernau
Melissa L. Blanco Silva
Liston D. & Kristy M. Bochette
Victor G. Bokas
Stefanie M. Britton
Kenneth L. & Sherri L. Broadway
Lina G. Brotherton
Sarah M. & Reed B. Brown III
Linda A. & Tom Buby
Dr. David & Virginia S. (d) Bushnell

Karen T. Butts
Elizabeth Ann & Albert J. Cadaret III
Cakes By Jenny Wagner & Co.
Robert E. & Ann H. Carlson
Col. John R. Carswell II & Nancy P. 
Clear Lake Association, Inc.
Mark D. Coffey
Margo R. & Don Cooke
Susan E. Cooksey & Scot E. Smith
Andrea H. Copeland
Margaret W. & Leon W. Couch II
Kelly B. & James J. Coutu
Billie L. & Chester A. Crowell
Sheryl L. & Thomas I. Curtis V
Frances R. & Ronald E. Davidson
Michael M. & Amy L. Davidson
R. P. Davisworth
Anne E. Decarlis
Joseph T. Dertien
Anthony J. Dickey
Crystal A. Dillard & Stanley A. Shuman
Rick & Jennifer S. DiPaolo
Lila Dodge
Joseph D. Donovan
Ronald E. & Shirley A. Drury
John A. & Donna L. Duff
Jill E. Dummett
Karin M. & Jeffrey W. Duncan
Max A. & Mary J. Duthie
Bruce H. & Consuelo B. Edwards
Merle T. & J. Michael Elias
Laura R. Ellis
Betty J. Evans
Diana K. Faris
William M. Fink
Mark J. Flannery & Leslie D. Bram
Paula Sassano-Flynn & Brian J. Flynn
Reid R. & Stacey G. Fogler
Ford Lincoln Mercury Hyundai Gainesville
Jennifer E. Friedman
David N. & Barbara B. Fultz
Gainesville Fine Arts Association
Suzanne & Michael W. Gardner
Timothy P. & Suzanne M. Gifford
Gifts of Avalon
Joyce K. & Professor Mandell Glicksberg
Harvey L. Goldstein
Christine A. Gray
Judith E. Greathouse
Jennifer B. & Peter C. Gyr
Evans Haile
Amy Z. & Adren Q. Hance, Jr.
Zelda J. Hawk
Thomas & Mary Lou Hawkins
Inez A. Heath
Peter F. Hecht
Barbara D. Herbstman
Richard H. & Jane G. Hiers
Gail Hill-Smith
Hilton UF Conference Center
Hippodrome State Theatre, Inc.
Erica L. & Jeffrey A. Hirsch
Mrs. B. J. & L. Clark Hodge, Jr.
Mrs. Barbra L. Hubbell
Danielle L. Hughes
Jennifer K. & Christopher S. Hunter
Ilene’s for Fashion
Betty A. & R. Raymond Issa
Kathy Iwanowski
Franziska E. Jaeger
Ruth S. Johns
John G. Kalinowski
Stanley & Pamela Kaye
Gloria J. Keister
Miriam M. Kimball
Mary L. Kitakis-Spano & Lance Spano
Robert C. & Elizabeth A. Kloeppel
Mrs. Jean A. & Daniel W. Koivu
Anita M. Kollinger
Kathryn B. & Richard L. Kramer, Jr.
Mindy H. Krasner
Roy E. & Ruth M. Lambert
Richard K. & Lisa L. Lane
Marjorie F. LaRoe & Joel L. Kelley
Karen G. & Matthew P. Lasater
Leonardo’s 706
Pat Liston-Gove
Nancy I. Loeper
Marlene E. Lowery
M.M. Parrish & Associates, Inc.
Lizabeth A. Mahaffey
Joseph S. & Patricia B. Mark
Eliette Markhbein
Lynzee A. Marmor
Marie L. & Calvin W. Martin, Jr.
Susan L. Mauro
Sara L. McCrea
Roxane F. & Peter J. McGinniss
Michelle M. McLaren
Catherine N. & Christopher T. McNulty
Michael J. McVicar
Maile N. Miller
James T. & Jennifer G. Milligan
Robert W. & Martine Moore
Thomas H. & Barbara M. Moore
Muncy Winds Music Co.
Linda J. Murawski
Sarah G. & Joseph Nave
Clara C. Nelson
Michael E. & Karen M. Neukamm
Scott N. Nierling & Jodie L. Baldanza
Sigurd J. & Mrs. Lejene M. Normann
JoAnn Nuccio
Rosie O’Bourke & Rusty Garner
Richard J. Oman
Jacqueline B. Orlando
Sally F. & Michael A. Otero
John A. Park
Arthur F. & Sandra S. Parker
Jean W. Parker
John F. & Josephine L. Patterson
R. Frazier & Paula C. Patterson
Mikell L. Pinkney
Joseph R. & Mrs. Philomena M. Pisani
Eugenia C. Potter
Robin E. & Donna H. Poynor
Lynda J. & Scott A. Preston
Sharon B. & Roger D. Printy

Charlene D. Pugh
Mrs. Galatia & Reuben Ramphal
Raymond M. & Dottie V. Raymond
Kirian J. Regan
Jaquelyn L. & Michael B. Resnick
Jeanne T. & Jeffry L. Reynolds
Paul A. & Susan P. Robell
Celeste A. Roberge
Carolyn G. & J. Hood Roberts
Patrick A. & Simone Myree-Rofe
Maria K. Rogal
Richard A. & Isabel M. Garcia-Rose
Vicki Santello
Eleanor R. Schmidt
Eleanor J. Scott
Murray C. Seymour
John D. & Elizabeth B. Shafer
Leslie G. & Richard Sheffield
Edith R. Shendell-Frankel &  

Gordon Frankel
Mindee H. Shenkman-Bulbin & Neil S. 
Celeste A. & Glenn A. Shitama
Ilene Silverman-Budd & Harvey M. Budd
Reverend Scott A. & Valerie A. Simmons
George C. & Carolyn Sipp
Gail E. Soucy & Alan S. Henderson
Jane L. Spangler
Sarah L. Stacpoole
Mary F. Stavropoulos
Gerald H. & Sara Stein 
Russ & Pamela Strobel
Sarah K. Swanson
Kay P. & Karl The Losen
Melanie A. & Scott E. Thompson
Robert Thompson
Tara L. & Gary L. Thornock
Stephanie N. Tyler
University Athletic Association, Inc.
Marianne Upson
Victor W. & Eileen B. Vallo
Susan W. & Jeffrey B. Wagner
Hugh H. & Joanna A. Wallace
Eleanor V. Warren
Art & Tina Waters
Janet L. & J. Todd Watson
Eric M. & Valerie M. Watts
Allison B. Wickham
Judith F. Wilson
Hogan C. & Christy A. Zinn

(d) - deceased
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