Playing Scales C Major RH: 1231234 12312345
and Arpeggios LH: 5482182 148214821
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Note: A dot (¢) above a fingering indicates a black key.
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Playing Triads
of the Key

Triads may be built on any note of any scale. The sharps or flats in
the key signature must be used when playing these triads. Triads of
the key are identified by Roman numerals. These triads built on each
scale degree are called diatonic.

Major Keys

o)1-7

Play triads of the key in C major. Note the quality of each chord.
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| 2 Transpose to G, D and Bb major.

Harmonic Minor Keys

o)1-8

Play triads of the key in A harmonic minor.
Note the quality of each chord.
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P Transpose to E, B and G harmonic minor.
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Playing the I-IV-I-V7-] Play the I-IV-I-V7-I chord progression exercise.

Chord Progression in

Major Keys
) 4-1
Key of C Major Key of Db Major
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Playing the i-iv-i-V7-i
Chord Progression in
Harmonic Minor Keys

Play the i-iv—i-V7-i chord progression exercise.
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Key of A Harmonic Minor Key of B> Harmonic Minor
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Playing Triads and
Inversions in Major Keys

n{)2-2

Play these diatonic triads and inversions in the key of C major
with the RH. Then play one octave lower with the LH.
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» Transpose to D and Bb major.

Playing Triads and
Inversions in
Harmonic Minor Keys

Play these diatonic triads and inversions in the key of A harmonic
minor with the RH. Then play one octave lower with the LH.
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» Transpose to E and G harmonic minor.
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Playing a Chord
Progression with

Play the following chord progression hands separately.

5 5 3 5
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» Transpose to G major, F major, A harmonic minor and
C harmonic minor.
Playing the Play the I—vi—IV—iis—Ig -V7-I chord progression exercise:

I—vi—IV—iiG—Ig-V7—I
Chord Progression

) 10-24
Key of C Major Key of F Major
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Practice the above exercise in the following keys:
W)10-25 1. D G A D major o{)10-30 6. B E F{ B harmonic minor
{)10-26 2. E A B E major 1031 7. C F G C harmonic minor
o{)10-27 3. Db Gb Ab Db major o{)10-32 8. B Eb F Bb harmonic minor
o{)10-28 4. Eb Ab Bb Eb major of)10-33 9. Ct F¥ G Ct harmonic minor
i\ an An [ A L2 T A hanmanania min N
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Practice the dominant seventh arpeggios hands separately.

Playing Dominant Seventh

Arpeggios
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» Transpose to A harmonic minor.
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» Transpose to A harmonic minor.

106

Unit 8 B The V7/V and V7/IV Chords



Playing Dominant Seventh

Practice the dominant seventh arpeggios hands separately.

Arpeggios
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p|aying Diminished Practice the diminished seventh arpeggios hands separately.
Seventh Arpeggios
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Transposing '(The Bb cla;i;)let sounds a major second below the written note
Instrument: PIe BRgRR:
Bb Clarinet Transpose the melody for Bb clarinet to concert pitch.
CoLONEL BOGEY Kenneth Alford (1881-1945)
W)s-31 Arr. John O'Reilly and Mark Williams
Allegro to Coda
M o v Cotng
73 [ ] ) 3 7] ] -
R e ey S ]
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“Colonel Bogey” from ACCENT ON ACHIEVEMENT Bb Clarinet Book 2 by John O’Reilly and Mark Williams
Copyright © MCMXCVIII by Alfred Publishing Co., Inc.

Score Reading
and Transposing

1. Transpose the line for Eb alto saxophone to concert pitch.

2. Play the line for Eb alto saxophone in concert pitch with the line

Instruments for flute, which is notated in concert pitch.
Now THE DAy Is OVER g
o{)s-32 Spiritual
Arr. John Kinyon and John O'Reilly
Andante
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“Now the Day Is Over” adapted from YAMAHA SAXOPHONE STUDENT by John Kinyon and John O'Reilly
Copyright © MCMXCIII by Alfred Publishing Co., Inc.
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Band Score Play the band score in the following ways:

1. Each single line transposing the Bb clarinet, Eb alto saxophone,
Bb cornet and F horn to concert pitch.

2 Combinations of two parts as follows:
a. Flute/oboe and Bb clarinet.
b. Flute/oboe and Eb alto saxophone.
c. Bb cornet and low brass & woodwinds.
d. F horn and low brass & woodwinds.

3. Combinations of three parts as follows:
a. Flute/oboe, Bb clarinet and Eb alto saxophone.
b. Bb cornet, F horn and low brass & woodwinds.

The piano accompaniment.

5. As amultiple piano ensemble with class members playing
one, two or three parts each.

MOzART SERENADE AND DANCE

(EXCERPT)
Wolfgang Amadeus Mozart (1756-1791)
) 13-5 Arr. John O'Reilly
Andante
| - P =, - < L2
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“Mozart Serenade and Dance” from ALFRED’S YAMAHA BAND SERIES arranged by John O'Reilly
Copyright © MCMXCI by Alfred Publishing Co., Inc.
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The ii-V7-]1 Chord | Theii-V7-I chord progression occurs frequently in both classical and
Progression popular music. In this context, the supertonic (ii chord) serves as
g a substitute for the subdominant (IV chord). In jazz, the seventh is
often added to all three chords of the progression (ii’-V7-17).

P|aying the ii7-V7-17 Play the following exercise that uses the ii’~V7-17 chord progression.
Chord Progression

o) 24-1
Key of C: Key of Bb:
Dm? G7 Cmaj7 Cm?7 F7 Bbmaj7
[a 5
% 3 ? 1 — 3 ? 1 —
N ]
A\NV f ll',\r p=
D) o o . b 2 = -
: o | =
Z 4 - LL; -
1 1 5 4 1 5
iy V7 I iiy V7 I,
Key of Ab: Key of C:
Bbm? Eb7 Abmaj7 Dm7 G7 Cmaj7
[a
5— - Continue -
D = downward by | & z z
.6;
17 e L whole steps
5 t until...
=i o ! — 2 —
vV 0]
iy V7 I ii7 V7 I,
Both hands 8va lower— - - —
P|aying Diminished Using the fingering below, practice diminished seventh arpeggios
Seventh Arpeggios (Ebdim?, Bbdim?, Fdim?) hands separately. See page 249.
Ebdim? RH: 3412 34123
L L ] °
LH: 4321 43214
Bhdim? RH: 3412 34123
L L J L]
LH: 4321 43214
Fdim? RH: 3412 34123
[ ] [ ]
LH: 5432 14321

304 Unit24 B The ii-V7—I Chord Progression



Choral Score Reading Practice the choral score in the following ways:

1. Soprano (RH) alone.

Alto (RH) alone.

Soprano (RH) and alto (RH) together.

Tenor (RH and LH) alone (one octave lower than written).
Bass (LH) alone.

Tenor (RH and LH) and bass (LH) together.

Soprano (RH), alto (RH) and bass (LH) together.

Soprano (RH), alto (RH) and tenor (RH and LH) together.
Soprano (RH), alto (RH), tenor (RH and LH) and bass (LH)
together.

for Soprano, Alto,
Tenor and Bass (SATB)

O ol ol O (g s (00 1S

CREDO

(EXCERPT FROM MASs IN G)

) 25-16 Franz Schubert (1797-1828)

Allegro moderato D. 167
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1. Play the vocal line.
2. Play the accompaniment while the teacher or another class
member sings or plays the vocal line.

Vocal Accompaniment

IcH GROLLE NICHT

(EXCERPT FROM DIE DICHTERLIEBE)

) £
*)))25 1 Robert Schumann (1810-1856)
Nicht zu schnell (Not too fast) Op. 48, No. 7
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Transpose the line for Horn in F to concert pitch.
Work out appropriate fingerings for the accompaniment.

Play the accompaniment while the teacher or other class member
plays the Horn in F transposed to concert pitch.

WHEN JOHNNY COMmES MARCHING HOME

w)s-19
Traditional
Arr. John O'Reilly and Mark Williams
Allegro
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“When Johnny Comes Marching Home” from ACCENT ON ACHIEVEMENT Horn in F Book 2 by John O’Reilly and Mark Williams
Copyright © MCMXCVIII by Alfred Publishing Co., Inc.
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